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BIBLICAL OPERAS. 


THE Biblical oratorio Samson et Dalila of M. Camille 
Saint-Saens was produced at the Promenade Concerts last 
month in oratorio form. Now there are many religious 
persons in England who disapprove of opera, but there is 
scarcely one who would not be scandalised at the idea of an 
opera based on a Bible story. On the Continent, however, 
a different opinion prevails, and though in certain matters 
the censorship there is very strict, composers are allowed 
to select subjects from sacred as well as from secular 
history. Abroad, as well as in this country, there are no 
doubt many who frequent the opera merely as a source of 
amusement, but there the theatre (where, as a rule, both 
plays and operas are given) is a more important factor in 
the education of the people. In any town deserving of 
the name a playhouse is considered as much an essential 
asaschool ora church ; it is indeed a means of education, 
and the introduction of Biblical subjects creates neither 
surprise nor alarm. 

In England matters stand on a different footing. There 
are hundreds of cities in which operas are never heard, 
and even in our great metropolis the opera season only 
lasts for a few months ; and the prices of admission are 
high, and the répertoire limited. There is no national 
house at which the master works can be constantly heard. 
Opera-going is therefore principally an amusement, and 
the idea of making any use of the Bible, the symbol of 
religion, for such a purpose, naturally seems—to put it 
mildly—incongruous. 

Why, the very art of music itself, until within recent 
times, was regarded in this country as a mere pastime! 
Young ladies at school learnt the pianoforte and singing 
as an accomplishment, so as to shine in the drawing-room 
and win compliments, and, perhaps, a husband. And 
there has been no lack of trivial pieces written to 
strengthen the idea that music was unworthy the con- 
sideration of seriously disposed persons, and to foster the 
prejudice of narroweminded persons, that it was an 
invention of the enemy of souls to lure them from what 
was pure and holy. And—let it be said with regret— 
some of the greatest composers so far degraded their art 
as to write merely for the pleasure of patrons and princes. 
The idea that music was a mere amusement was at the 
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root of the former bitter opposition to oratorio. That the 
words of Holy Writ, expounded solemnly from the pulpit, 
should be used for a worldly and even frivolous purpose, 
seemed intolerable—and much oratorio music, it must 
be admitted, gave good cause for such opposition. But 
the sublimity of the AZessiahk the earnestness of the 
Elijah and other serious sacred works, have done much 
to beat down the barriers of prejudice. 

But a Biblical opera! What associations does not the 
word “ opera” bring up—sentimental love stories, broken 
vows, comic scenes, vulgar ballets. Wagner himself felt, 
and strongly, too, that an ordinary opera house was not a 
fit place for his Parsz/a/, which, if not Biblical in letter, 
is decidedly so in spirit. 1s it then astonishing that sen- 
sitive minds should be shocked by the very idea of the 
Bible in connection with the stage ? 

The high claims of musical art are now ackro wledged : 
the power of music as a civilising factor is now felt, and 
seeing that trivial libretti—even for secular operas—are 
well nigh things of the past, it seems as if dramatic 
composers ought to have the liberty of seeking inspiration 
from the samé high source whence has sprung many a 
noble poem, picture, or piece of sculpture. The Church 
once encouraged the dramatising of the most solemn 
scenes even of the New Testament; they found it a direct 
and forcible mode of appealing to the hearts of the people. 
And if the stage be thoroughly reformed, or if, perhaps, a 
place be set apart for sacred musical drama, the Church 
may once again welcome such a powerful alliance of 
religion and art. 








STUDIES IN MODERN OPERA. 


A COURSE OF LECTURES DELIVERED IN THE PHILO- 
SOPHICAL INSTITUTION, EDINBURGH, 


By FRANKLIN PETERSON. 
VI.—THE MEISTERSINGERS OF NURNBERG (Concluded). 
(Continued from p. 171.) 


NEITHER time nor occasion serves for even a passing 
glimpse at the treasure of musical beauty, which the 
master in his most genial mood has lavished on the score 
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of the Mezstersinger. 1 cannot, however, omit to notice 
one beautiful idea which runs throughout the web of 
music like a silver thread. The principal motive in the 
drama is the passion inspired in Walther’s heart by Eva, 
and this passion matured and chastened into purest, 
tenderest love, finds its full expression in the Preéslied. 
In the first scene one of its principal phrases is used with 
consummate skill as the subject of the “ Zwischenspiele,” 
or interludes between each line of a chorale, with which 
every visitor to a German Congregational service is 
familiar. The ideal organist takes either a phrase from 
the chorale, or some subject which suggests itself to him 
as having an inner connection with the theme, and im- 
provises thereon for a few bars, while the faithful gather 
breath to attack the next instalment of the “linked 
sweetness.” On this occasion we, the privileged specta- 
tors of that memorable service on St. John’s Eve, 1561 
(as the date has been ingeniously fixed by a contem- 
porary*), are not compelled to listen to the imperfect 
St. Catherine organ, or to its incapable organist twisting 
a few notes into a contrapuntal puzzle. Our attention is 
directed by a more skilful magician, along a more perfect 
vehicle of expression to the unseen passage of the ever-new 
electric spark, the mutual conquest of two mutually con- 
quered hearts. In the scene where David tries to explain 
the Meistersinger craft, Walther asks, “Who then may 
become a Meister?” And as David replies, “ He only 
who invents a new poem, and also sets music thereto,” 
the orchestra gives the lover a hint for his song, and he 
nearly falls in with its suggestion in the vocal part. 
When Walther is being questioned by the Meistersingers, 
one asks him, “ Of what master have you learned?” and 
even more poetical than his reply that he has learned 
from Nature in the open fields, and from the charming 
lyrics of Walther von der Vogelweide, is the answer 
given first by the orchestra—for his trial song of Spring 
will fail, but his love song will win the prize. Pogner, in 
the scene with his daughter (Act II.), talks of her ap- 
proaching marriage with the Meister of her choice; and 
as Eva holds down her head the orchestra tells us of 
whom she is thinking. The same motive appears during 
the secret meeting between Walther and Eva, which is 
so rudely disturbed by Beckmesser’s serenade and the 
tumult. An almost complete version of the most passion- 
ate strain is heard as Eva appears ready to fly with 
Walther, and throws herself on her lover’s breast. It is 
nearly ready in Walther’s mind when he sings to Sachs, 
“T had a dream last night of wondrous beauty.” 
“That is a good sign,” answers his host, “ tell it me.” 
Its full beauty makes a fitting climax to the delight- 
ful scene in Sachs’ house when St. John’s (Mid- 
summer) Day breaks on its fair promise of success and 
happiness ; and its triumph closes at once the Meister- 
singers’ contest of song and Wagner’s charming 
comedy. 

Although the Meistersinger cannot take an equally 
important place with Zannhduser, or Tristan, or Parsifal, 
as marking a new stage of development, or a new point 
of departure, it presents many points of peculiar interest 
to the student of Wagner’s life work. The other operas 
were composed each in one more or less uninterrupted 
effort, and they carried out in every detail the original idea 
as it took its first definite shape in the composer's mind. 
The first sketches of the Mezstersinger, on the other 
hand, date from 1845, shortly after Wagner's first triumph 





* A writer in the Musical Times (August number) points out that Sachs’ 
first wife died in March, 1560, and he married a second time in September, 
1561. He is spoken of in Wagner's play as a widower, and it was the part 
he played in this idyllic love story, doubtless, which induced him to re-enter 
the matrimonial state as soon as possible. 


in Dresden seemed to place success, so long delayed, at 
length in his grasp; and the first performance’ of the 
completed work was given in Munich, 1868, when after 
the stormy years of revolution, exile, poverty, and despair, 
Wagner found himself in the haven of his life, under the 
munificent protection of the young King of Bavaria, and 
surrounded by devoted friends and disciples. Wagner’s 
first conception seems to have kept in view a comic 
counterpart to the Tournament of Song in Zannhduser ; 
and we may be sure that satire was more ‘in his mind 
than comedy. But, as under happier circumstances the 
story took shape before the quieter eyes of the successful 
composer, much was forgiven the formalists ; they were 
explained, excused, even praised. And while the well- 
deserved prize is awarded to Walther, Beckmesser is 
dismissed, not with curses or showers of stones, but 
overwhelmed by the more humiliating defeat of confusion 
and popular ridicule. Too much has been made of the 
attempt to read a chapter of autobiography into the 
opposition of Beckmesser and Walther, with all its amus- 
ing episodes. The opera does not oppose formalism to 
genius in this sense, but teaches a salutary lesson to all 
youthful enthusiasts who are too apt to over-estimate 
the self-sufficiency of untrained genius and to under- 
estimate the value of recognised systems of educa- 
tion. It is true that Sachs learns an_ all-important 
lesson from Walther, but no less valuable is his in- 
struction to the young singer when he shows him 
the advisability of self-restraint in art, the necessity of 
an artistic balance in any artistic form, and the import- 
ance of conveying an idea by a vehicle as convincing 
and in every way as perfect as possible. His reproof 
when Walther so scornfully contemns the Meistersinger 
craft is very dignified ; and so is his -justification.of the 
rules, although he acknowledges that pedantry is apt to 
interfere with their interpretation, to exaggerate their 
importance, and to add unduly to their number. His 
peroration in praise of German art and German artists, 
helps to raise his interesting 7é/e to a level with those of 
Walther and Eva. After all, the victory is not entirely the 
merit of the young knight, but is won through the prudent 
counsel and kind assistance of the cobbler poet. Can it 
be that Wagner had his own genial, wise, and patient 
teacher, Weinlig, in his mind when he portrayed the 
character of Hans Sachs ? 

Whatever the various causes were which softened 
Wagner’s attitude towards the musical world, there is 
no doubt that the artistic and romantic side of his nature 
proved too strong for the petty and vindictive. His 
characters became so attractive under his hands (just 
as those in “ Pickwick” -and in “ Joseph Andrews”— 
works undertaken by their authors in the spirit of satire 
and burlesque) that the contemplated comic opera 
appeared as the most delightful comedy, fitted by the 
additional charm of its music to take its place among 
the comedies of the world’s literature. And this is for- 
tunate both for Wagner and for us.. How unpleasant it 
would have been to have had Wagner’s opinion of Mey- 
erbeer, Mendelssohn, and other contemporaries per- 
sonified on the bench of Meistersingers ! And how much 
nobler is Wagner as Europe’s last great Meistersinger 
than as an irresponsible romanticist sneering at all order 
in his arrogance, and breaking all law in his ignorance! 
Wagner’s desire to provide an appropriate frame for his 
delightful picture of olden times resulted in some tri- 
umphs of modern counterpoint almost worthy of, old 
Bach himself. The Jotpourri of themes from the opera 
which takes the place of overture is written with a skill 
as consummate as its ease, its almost carelessness, is 





apparent. Weber, Mozart wrote nothing which has less 














October 1, 1893.] 


THE MONTHLY MUSICAL RECORD. 





219 





resemblance to a fiz de sidcle Vorspiel. Regular airs of 
the most melodious character abound throughout the 
work, and snatches of themes which haunt the hearer for 
days are to be found on every other page. The plot is 
transparent and interesting ; there are no complications, 
no problems of life. The web of music, most fascinating 
throughout, is not so involved in motive and design as, 
for example, in 77is¢an. In consequence there are many 
staunch “ Anti-Wagnerians”’ who thoroughly enjoy the 
Meistersinger, and who are not ashamed to make the 
confession. Wagner could not have done himself a 
greater service after publishing the sum of his theories in 
Oper und Drama and similar essays, and illustrating 
them by such an uncompromising work as 77ist¢an is, 
than by applying the same theories in a masterly setting 
of such a charming comedy, where he shows that it is 
not for want of skill that his other works do not 
abound in counterpoint, ensemble pieces, great choruses, 
and catching airs. 

It is not too much to say that Wagner has by this 
opera awakened a European interest in the quaint old 
Meistersinger guilds ; and the minutest investigation has 
hitherto failed to add one important or lively touch to the 
picture which the poet-composer has given us. He has 
also enriched our lives with a knowledge of Hans Sachs’ 
personality, and a real love for his character—a happy 
result due no less to the affectionate art of the dramatist 
than to the beautiful figure of Niirnberg’s cobbler-poet, 
who will be a living and loved personality so long 
as Wagner’s genius commands attention for his 
works. 

We are surely not far wrong when we imagine that the 
composition and the performance of the Meistersinger 
was the most unalloyed pleasure in Wagner’s artistic 
career. Rienzi was overshadowed by Meyerbeer, and 
tainted with vulgarity. Zannhduser was met by Men- 
delssohn’s faint praise of a “canonic answer,” and 
Intendant von Liittichau’s suggestion that the hero should 
have been spared to marry Elizabeth. Lohengrin lay in 
his desk for months “ buried under analyses of A:schylus 
and denunciations of Meyerbeer,” until Liszt performed 
it at Weimar in 1851 ; Wagner heard it for the first time 
in Vienna, after his return from twelve years’ exile, in 
1861. He began 7Zyristan und Isolde in bitterness 
and contempt: “tired of heaping one silent score 
upon another,’ as he said. The Vibelungen Ring was 
such a gigantic, such a hopeless undertaking, that in 
despair he writes, “I can hardly expect that 1 shall 
find leisure to complete the music, and I have no 
hope of living to hear it performed.” And our 
thoughts turn from his wonderful swan song Parsifal 
to the silver cord which was so slowly, so surely 
breaking. 

Ah! of the three suns which hang in music’s fir- 
mament, the centres of whole systems, the only truly 
happy one in his life was Bach. Not this tempest-tossed, 
storm-beaten mariner who was driven from sea to sea by 
an unwearying destiny ; not that nobler soul, the Titan 
with the seamed face and the sad brow, who so bravely 
and patiently met each new decree of his fate ; but the 
old Cantor with the high heart and the peaceful mind, he 
who was removed by period and circumstance from the 
unrest and the eager, fierce questioning, from the isola- 
tion and suspicion, from the pride so often wounded, and 
the love so often spurned which made Beethoven’s Fates 
seem ever “ fierce as Furiés,” as far as he was removed 
from the self-centred scepticism, and the antagonism 
to évery settled system of government, society, and 
art, which made Wagner's life one continual battle. 

(Zo be continued.) 





THE ORGAN WORKS OF J. S. BACH. 
EDITED BY W. T. BEST. 
(Continued from Vol. XXII., . 270.) 
VOLUME Ix.* 


AFTER a long interval I am able once more to invite 
Bach students to resume the critical examination of the 
text of the master’s organ works, as edited by Mr. Best. 
It will be remembered that with the close of last year we 
finished with the Six Trios, or Sonatas. The ninth 
volume, recently published, includes twelve composi- 
tions. Few of these are of the first importance, but all 
are of more or less interest. There is little to be said of 
them historically, although many copies of some of them 
are in existence, and the variations are considerable. The 
whole of these pieces are to be found in the thirty-eighth 
volume issued by the Bach-Gesellschaft, edited by Carl 
Ernst Naumann (cousin of Emil Naumann, the musical 
historian), musical director at Jena, who, in his preface, 
gives a long list of different readings, errors, and so forth. 
Some of these we shall have to notice in comparing the 
editions to which our examination is limited, viz., those 
of Best, Peters, and the Bach-Gesellschaft. Coming now 
to our task, we begin with-— 

No. 1, Prelude and Fugue in A minor :— 

Ex. 150, : 





This work forms the ninth number of Peters’, Vol. III., 


and is the third in the B—G, Vol. XXXVIII._ It is an 
early effort, assigned by Spitta to the Arnstadt period— 
before the year 1706. Spitta gives rather a minute 
analysis of it (Vol. I., p. 319, English edition), but we 
can only quote one sentence : “ It consists of a short pre- 
lude, two fugues separated by an interlude, and a post- 
lude which repeats and dilates upon the movement of 
the prelude.” The first difference we find in the text is 
but trifling, yet we give it as showing the views of the 
various editors. It will be found in Best, p. 612, the 
last bar top part; in Peters, p. 84, 1. 3, b. 3; and in the 
B—G, p. 18, 1. 1, b. 2; respectively as (a), (4), (c). 





Ex. 151. 
(a) (3) (c) — 
SS 
oJ 7 _ _— 





In the pedal part, p. 613, 1. 2, b. 2, the second semi- 
quaver in the third beat is a, and so in the B—G: in 
Peters it is 6. In the third bar on p. 614, the / in the 
group of demisemiquavers is queried sharp, as also in 
the B—G; but no such mark is found in Peters. In the 
first bar of the second line—where the (second) fugue 
enters, the chord is written in crotchets ; in Peters the 
lower notes are minims, thus obscuring the entry of the 
subject, which commences in the top part on the second 
beat. In the B—G the notes are crotchets, but smaller 
notes are printed, showing an alteration. Three bars 
later, second voice, the last quaver in the second beat is 
é, and in Peters itis @. The last note of the subject in 
the tenor, a, 1. 3, b. 3, is inserted as a crotchet, doubling 
the pedal in the unison, but the note is omitted in Peters. 
The B—G inserts it as a small note. Peters has, in the 
same bar, three additional notes in the pedal after the a, 
first beat. They are not in the other editions, and are 
regarded. by Naumann as a slip of the pen in one of the 
manuscripts. There is a difference in the entry of the 








* Augener’s Edition, No. 9,809. 
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counter-subject in Best, p. 615, bar 1, («), and Peters, 
(0) — 


=  _ OES — 
ete ©, ne 5g, @8e_*._9— 4o-$g-— 
eae aes ee 
es me} 


In the B—G the group is given in small notes the 
same as in Best, but the gis marked watural, All the 
MSS. appear to have the passage a third too low, accord- 
ing to Naumann, and that explains the error in Peters 
Another difference will be found between Best, p. 615, 
1. 3. b. 1, (a), and Peters, p. 86, I. 2, b. 1, (6) :— 





Ex. 153 
(a) (6) 
7S = JS S$ SSSI 4 
So —— ne ee 
ad , 4 » Tr 4 pe! we co 
~ — - 
— 


This time the B—G agrees with Peters. Two bars 
on, middle stave, the c in the second group of semi- 
quavers is sharp, as also in the B—G. In Peters the 
note is matural. Page 616, 1.1, b. 3, second voice, the 
last note of the third beat is f, and in Peters zg. The con- 
text shows which is correct. The last bar of the fugue 
itself, the last bar but one, p. 616, is, in Best, as (a), and 
in Peters as (4) :-— 

Ex. 154. 
» (a) 























—s Ss — meoree 
a i 
f | 
ae” 
= fm. — 
Ped. ( Ped. \ 


Here the B—G agrees with Best, except in the matter 
of notation, employing, like Peters, two quavers tied in- 
stead of a crotchet ¢. Best, p. 617, 1. 2, b. 1, is as (a); 


Peters, p. 87, 1. 3, b. 1, as (6) :-— 
Ex. 155. 
2) — 
























































The reading as in Peters the B—G says is not credi- 
hle ; but the alteration is given in small notes, and the a, 
third voice, last beat, is written as a quaver. Some of 
the MSS. give the notation of the first beat, upper parts, 
thu: :— 

Ex. 156. 


aoe 


In the last bar of the same line (Best) there isac 
sharp, crotchet, under each beat of the shake. In Peters 
there is only one, under the third beat ; in the B—G the 
second is given as a small note, In the last bar but two 
of the piece there is, in Peters, an @ placed below the ¢ 





sharp, in the chord on the first beat. In the others this 
extra note does not appear. The shake on the pedal is, 
in Best and the B—G, confined to two measures; in — 
Peters it runs on to the third. The last half of the final 

measure, upper part, is worth quoting as an instance of 
diversified notation, as well as showing a small variation 





in the text. In Best it is as (a); in Peters as (4); andin 
the B—G as (¢) :— 
Ex. 157. 
(a)i of r | (c) pong 


a sl +2 =¥ rea! 
ee a oo RoR Me: 


No, 2, Fugue in G major :— 


Ex. 158. 2 a_i ’ 2. @. @_- 
py nae oto ete ie 
— + — 











This is mentioned by Spitta as written when Bach was 
under the influence of Buxtehude. It was not published 
at the time Spitta wrote, the manuscript then being in 
the possession of Dr. Wilhelm Rust [editor of the organ 
works of Bach, previously published by the Bach-Gesell- 
schaft, died May 2nd, 1892.] A few years ago, it will be 
remembered that Peters issued a supplementary Vol. 
(1X.) of Bach’s organ works, edited by F. A. Roitzsch. 
This fugue is No. 4in that volume, and No. 17 in the 
new volume of the B—-G. There are very few differences 
between the three editions. The first will be found in 
Best, p. 619, 1. 3, b. 1, the first note for the second voice 
being g, and in Peters 4. This last causes consecutive 
fifths between the second and third voices. In the B—G 
the note is a small one, as an emendation, the MS. having 
6. As Bach rarely scrupled about such matters when 
they interfered with his design, some people may be in- 
clined to consider the alteration needless. The entry of 
the subject in the bass, p. 621, 1. 3, b. 2, is assigned to 
the pedal, and so in the B—G; but in Peters it is given 
for the manual, the pedal not being employed until six 
bars later. The second bar of the subject is, in Peters, 
as in the following extract ; in the others as given in the 
previous one. 

Ex. 159. 














conte RES Seen eater 








As the editor of the B—G volume points out, the in- 
terval of the sixth is constant in the theme; so that the 
octave interval is a palpable mistake. Two bars later, 
by the inversion of the third group, the pedal passage is 
different from what has gone before. When the subject 
appears in the parts for the manual, the fourth bar is the 
same throughout ; but for facility of execution, probably, 
the fourth bar, when in the pedal part, is as in Best, p. 








622, 1. 1, b. 1 :— 
Ex. 160. 
: ——_—_.— ss —— 2 ——*-—# 
SSS SSS SS | 
Br rey ee ares wae Om t f 
TS = eine i ae 








Ex. 161. 








_@2._@ 

:3——_=——__ 7 —_a— 9 —— 9 —* = 

CS 
T —— = 1 





There is no analogy here. The last time the pedal 
has the subject, this passage is, in all the editions, pre- 
cisely as in the manual. In the last bar of all, the first 
dotted minim, d, third voice, is missing in Peters, another 
oversight, doubtless, on the part of the transcriber of the 
manuscript. STEPHEN S. STRATION. 

; (To be continued.) 
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THE PIANOFORTE TEACHER: 
A Collection of Articles intended for Educational Purposes, 


, CONSISTING OF 
ADVICE AS TO THE SELECTION OF CLASSICAL AND MODERN 
PIECES WITH REGARD TO DIFFICULTY, AND SUGGESTIONS 
AS TO THKIR PERFORMANCE, 


By E. PAUER, 
Principal Professor of Pianoforte at the Royal College of Music, &c. 
(Continued from p, 200.) 
STEP 2. 

Rohde, Eduard. Two Sonatinas. No 1 inc, Allegro 
moderato, Arietta and Allegretto scherzando. The dif- 
ficulty is that of Clementi’s Sonatinas; the music is 
natural, bright, and devoid of any triviality. No. 2 in 
F, Allegretto, Andante, and Rondino, This Sonatina 
will be found most useful, for it contains a variety of 
expression, legato, staccato, cantabile, etc. 

Steibelt, D. “Rondo” (c). Very pretty and agreeable. 

Lee, Maurice. “ Evudes chantantes.” 2 books. Book I. 
contains : (1) “ Confidence,” (2) “ Priére,” (3) “ La Chasse,” 
(4) “ L’espérance,” (5) ‘ Inquiétude,” (6) “ Cascatelles.”’ 
Of these Nos. 4 and 6 will most likely gain great 
favour. Book II. offers: (1) ‘ Sérénité,” (2) “ L’Attente,” 
(3) * Le Papillon,” (4) ‘‘ Devotion,” (5) “ Le Rouet,” (6) 
*Toccatina.” Nos. 1 and 4 are to be particularly re- 
commended. 

Cramer, Henri. ‘Le Désir.” A very easy and popu- 
lar piece, which is well known in almost every country. 

Reinecke, Carl. Musical Kindergarten, Op. 206. Books 
I., If., IIL, 1V., V. All the remarks made about this 
eminent work apply to this edition for two hands, see 
Step II. of Duets for four hands. 


STEP 3. 


Streleski, Anton. No. 31, “ Prélude” in B flat minor ; 
a very animated piece. No. 32, ‘Valse Scherzo” in A 
flat; presents considerable intricacies. No. 34, “ Romance 
sans paroles” (F); the performer has to take care to 
bring many gradations of tone in his execution, for the 
piece itself suffers from a slight monotony. No. 35, 
“ Polka noble” in D possesses decided elegance. No. 36, 
“Valse mignonne” in A; reminds in some parts of 
Rubinstein’s celebrated Valse-caprice. On the whole 
the “Valse mignonne” is not devoid of a certain 
elegance. No. 43, “ Sérénade espagnole” in D minor ; 
although it lacks the Spanish character, it is a very 
acceptable piece. “ Menuet a l'antique” in E flat will be 
found a popular piece. “Prés du Ruisseau” (by the 
brook), Etude in F, introduces shakes and scales ; on the 
whole very brilliant. ‘Scherzo in G.” The “ Polka” 
rhythm is here used, and produces a decided effect. 
‘Second Valse Scherzo” in A flat; very lively and 
fluent. “Feuillet d’Album” in D flat; an unpretentious 
melody, agreeable and natural. ‘“ Allegretto” in C may 
be recommended for its pleasant animation. 


Kirchner, Fritz. “ Edelweiss.” Tone-picture, Op. 


414 (G). In the style of a menuetto in the pastoral 
character. 

Kirchner, Fritz. “ Waldesruhe, Idvl.” Op. 148 (A 
flat). An agreeable cantabile, practically written piece, 


easy of performance. 

Kirchner, Fritz. “ Menuet dla Reine,” Op. 432 (G). 
Written in a stately, somewhat ancient style. 

Leclair, Jean Marje, Gavotta graziosa, fom a Violin 
Sonata called “Le Tombeau”; arranged by Gustav 
Jensen. Deserves to be warmly recommended for its 
elegance and nobility of expression. 

Loeschhorn, Albert, “Etude melodique,” Op. 196, No. 


2. (‘Perles musicales,” No. 15.) Very pleasing; melody 





as well as harmony are ingratiating, and a good effect is 
certain if the pleyer takes care to give the chords 
correctly. 

Pauer, Max, Waltz, Op 7, No. 8 (A major). “ Perles 
musicales,” No. 23. On the whole it 1s an elegant, weil 
written, and engaying little work. 

Sguire, WW. H. Paquita, Feuillet d’Album (A). A 
live y, pretty movem:n’, which requires a_ fluent 
execution, 

‘TEP 4. 

Thalberg, S. Souvenir d’Amérique, “ Lilly Dale”; 
Op. 74 (D). The pleasant American air is likewise 
treated with the greatest effect. With respect to technical 
difficulties, this air presents many more than the pre- 
ceding ones. (See page 20>.) 

IVollenhaupt, H,. A. “Valse Styrienne,” Op. 47 (D 
flat). A very pleasing, natural, and fascinating melody 
is here elaborated with great and undeniable effect. It 
is a most recommendable drawing-100m piece. 

Wollenhaupt, H. A. “ Rose in thy Beauty,” Aria by 
Spohr (Zemire and Azor), transcribed in the form of a 
Fantasia, Op. 68 (A flat). This arrangement is exceed- 
ingly effective—not exactly easy; it affords plenty of 
material for useful practice, whilst the effect of tne whole 
is very satisfactory. 

Wollenhaupt, H. A. “Galop di Bravura,” Op. 24 
(A flat). A very spirited, bright, and brilliant dance 
movement. ; 

Wollenhaupt, H. A. “Les Clochettes,” Etude, Op. 16 
(F sharp). A very useful study for the little finger of the 
right hand. The true effect of the piece is really to 
assimilate the tones to the sound of littie bells. 

Nicodé, Jean Louis. “ Deux Valses brillantes,” Op. 3 
(F minor and E minor). These (drawing-room) valses 
are replete with elegance, melody, and graceful figures. 
Without reminding directly of Chopin’s valses, they 
belong to the class of fashionable dance movements 
whose real place is the drawing- not the ball-room. 

Nicodé, Jean Louis. “Danses et Chansons Nationales 
Italiennes,” Op. 13. No. 1, ““Tarantelle” (G sharp minor). 
This fascinating piece now enjoys great celebrity ; 
it is indeed one of the most favourite and often used 
drawing-room pieces of the present time. No. 2, 
“ Canzonetta”’ (E), is a perfect gem; both melody and 
harmony are exquisite, and the accompaniment, resem- 
bling that of a guitar, most appropriate. 

Pauer, E. “ Passacaille,’ Op. 40 (G minor). An air 
in the ancient character with variations. It received 
considerable attention and approbation on its first 
performances. 

Pauer, I. “La Campanella,” Polka de Concert (A 
flu). A concert piece of considerable effect. 

Pauer, E&. “La Danza,” Tarantella from Rossini’s 
“Soirées Musicales.” This transcription keeps strictly 
to the original, and its technic.l execution is easier than 
that by Liszt. 

STEP 5. 


Nicodé, Fean Louis. Three studies, Op.21. Not in 
F sharp (Quasi Tempo di Tarantella) is an extraordinarily 
clever wrist study ; with almost electric rapidity the hand 
has to glide over the keyboard, and both hands—right 
as well as left—have to be ready, certain, and accurate. 
The charming Andan’e sostenuto, which interrupts the 
study is a welcome relief for the player, for there are not 
many persons who could bear to play octaves at this rate 
for about four to five minutes incessantly. No. 2(F) isa 
study, for double notes, very difficult and complicated ; 
for the left hand here has to produce a legato in thirds 
and sixths, which will take some time to learn. The 
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whole study is the work of a master. No. 3 in D minor 
is in several respects the most difficult of the set—the 
repeated notes must be so close that they are like a 
vibration or tremolando; it likewise needs all the in- 
genuity of the piano-maker to produce an instrument 
of such repeating power as is here required. 

(To be continued.) 








WORCESTER MUSICAL FESTIVAL, 


THE one hundred and seventieth. meeting of the “‘ Three 
Choirs” was celebrated at Worcester from the 12th. to 
the 15th of last month. The bold experiment, of 
Gloucester last year in establishing a purely local chorus 
was not repeated, and the scheme was absolutely void of 
novelty as regards choral works. But the programme 
was a strong one all the same, and one important work, 
Bach’s Mass in B minor, was quite new to the midlands. 

As usual, the opening of the Festival was preceded by 
a grand choral service in the nave of the Cathedral, 
on Sunday, September 1oth, when the full choir and 
orchestra assisted. The music included.a festal Te 
Deum and Jubilate, composed by Mr. Hugh Blair, 
assistant organist of Worcester Cathedral, and conductor 
of the present Festival ; Mendelssohn’s eight-part setting 
of Psalm cxiv. ; and Mozart’s so-called Motet, ‘ Glory, 
Honour,” arranged from one of the choruses in “ Thamos, 
King of Egypt.” An eloquent and appropriate sermon 
was preached by the Very Rev. Dr. Forrest, Dean of Wor- 
cester. During the offertory Mackenzie’s “ Benedictus ” 
was played with strikingly impressive effect, and the 
immense congregation dispersed to the sound of the last 
movement of Beethoven’s C Minor Symphony, the first 
time, one would hope, that magnificent movement has 
served so lowly a purpose. 

Monday was busily employed in the work of rehearsal, 
as was the previous Saturday afternoon Worcester, 
apparently, is not a very good choral centre, so in view 
of the heavy work of the week a large contingent, 
one hundred strong, of the Leeds chorus was engaged. 
The orchestra was of the usual strength, and was led by 
Mr. A. Burnett. In the band list many old names 
disappear, and are replaced by new ones. 

The Festival opened on Tuesday morning, September 
12th, with Mendelssohn’s E/ijah, the solos being taken 
by Madame Albani, Miss Anna Williams, Madame Belle 
Cole, Miss Jessie King, Mr. E. Lloyd, and Mr. Watkin 
Mills. The performance was very unequal, and rarely 
came up to festival standard. Madame Albani over- 
powered her colleagues in the concerted numbers. 
Madame Cole was but moderately successful, but Miss 
Jessie King sang “ Woe unto them ” with purity of style. 
Mr. Mills was highly satisfactory in the title part. In 
the evening Beethoven’s Symphony, No. 7, in A, opened 
the programme. It was a bold proceeding, but justified 
in the result. Mr. Blair’s Zempz were somewhat slower 
than is customary, but in the immense building the effect 
was by no means bad. Handel’s Jsrael in Egypt 
followed, and the choruses were in general magnificently 
sung. Madame Cole, in “ Their land brought forth 
frogs,” did much better than in the morning. Mr. Ineson 
and Mr. Brereton sang the duet, “ The Lord is a man of 
war,” the first-named displaying a voice of brilliant 
quality. Miss Anna Williams and Mr. Lloyd, of course, 
sustained their reputations, but the latter introduced a 
superfluous high-note cadence in “‘ The enemy said.” 

Wednesday morning, September 13th, was devoted to 
Bach’s Mass in B minor. Considering that this colossal 
work was given for the first time in an English cathedral, 
and probably, in its complete form, for the first time in 





any place of worship, it ought to have attracted a large 
audience, but the atténdance was the smallest of the 
whole week—that at the Public Hall, of course, excepted. 
That the performance equalled that at Leeds last year 
cannot be said, but the stupendous choral numbers— 
slight blemishes apart—were given with grandeur of 
effect, and their full solemnity and loftiness became for 
the first time clear to the mind. Even the solos, with 
their serene, impersonal, devotional spirit, fell upon the 
ear with a new and higher significance. These were 
beautifully sung by Miss Anna Williams, Miss Hilda 
Wilson, Mr. Edwin Houghton, and Mr... Watkin Mills. 
Sir Arthur Sullivan lent. the. score and orchestral. parts 
as used at Leeds, the old instruments were employed, 
and the various odd/igati were given in a perfect manner 
by Mr. Burnett, violin; Mr. John Radcliff, flute; Mr. 
Lebon and Mr. E. V. Davies, oboi d’amore; and Mr. 
T. R. Busby, horn. Even the long straight trumpets 
were less strident in tone in the cathedral, and Mr. W. 
Morrow and his colleagues are to be congratulated on 
the execution of their difficult work in the Mass.. In the 
evening a miscellaneous concert was given in the Public 
Hall, the accommodation being taxed.to its utmost 
capacity. The principal piece was a Symphonic overture 
by Dr. Hubert Parry, the only work composed expressly 
for the Festival. It comprises two movements, a /ento, 
in A minor, and an allegro energico in the same key, but 
closing in the tonic major. The overture has a motto, 
“On an unwritten tragedy,” and with its alternations of 
gloom and passion the whole is highly dramatic; nor 
would it be very difficult to evolve from one’s inner 
consciousness some life-story to which the music would 
respond. The performance, conducted by the composer, 
was very fine, every point being clearly brought out. A 
Symphonic poem, for organ and orchestra (the organ 
part taken by Mr. C. Lee Williams), entitled “ Gretchen 
im Dom,” by the late Carl August Fischer, may be 
described as a simple, melodious movement, but entirely 
destitute of dramatic significance, and difficult to asso- 
ciate with the state of the unhappy Margaret in the 
cathedral scene from Faust. It was beautifully played 
under Mr. Blair’s direction, and that gentleman secured 
intelligent readings of some movements from Sullivan’s 
Tempest music; Schubert’s B Minor Symphony, and 
Dvorak’s Slavonic Dances, first set. Mr. Lloyd gave a 
grand rendering of the Prezs/ied, from Die Meistersinger, 
Mrs. Hutchinson sang Nedda’s Song from J Pagliacci, 
and Mr. Plunket Greene was quite at his best in some 
old Irish melodies arranged by Dr. Stanford. 

On Thursday morning, September 14th, Parry’s Jod 
was performed. It will be remembered that this work 
was composed for the Gloucester Festival last year. 
There is now no necessity to examine anew its musical 
treatment. Its remarkable success at Gloucester justified 
the committee in giving it a place in the Worcester 
programme, apart altogether from its own merits. There 
need be no hesitation in saying that /od is the greatest 
and most remarkable work owing its origin to a meeting 
of the Three Choirs. It confers on Gloucester something 
of the lustre £/ijah has thrown over the Birmingham 
Festival. The composer conducted the performance, 
which was a very fine one. The chorus singing was 
spirited and dramatic, and the tone superb. Mr. Plunket 
Greene sustained once more the part of Job, and gave the 
lament with undiminished fervour and intensity. Mr. 
Houghton surpassed himself in Satan’s invocation, “ Arise, 
O wind of the sea!” Mr. Brereton was effective as the 
Narrator, and Master Perrinssang sweetly as the Shepherd 
Boy. The orchestral work was grandly done. Spohr’s Las¢ 
Judgment formed the second part of the programme, and 
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with Madame Albani, Miss Jessie King, Mr. Houghton, 
and Mr. Greene as principals, went well, if it created no 
great impression. The German Requiem of Brahms 
opened the evening performance. Here again the chorus 
distinguished itself, and Madame Albani was very fine in 
the solo, “Ye now are sorrowful,” whilst Mr. Watkin 
Mills did every justice to his part. The sombre score 
was well interpreted, and Mr. Blair conducted a most 
impressive performance. The work had not been heard 
at a Three Choirs Festival since its production at 
Gloucester in 1877. Mendelssohn’s Lodgesang brought 
the evening’s performance to a close. Madame Albani, 
Miss Anna Williams, and Mr. Lloyd, were the soloists, 
and their work was worthily accomplished. The chorus 
sang magnificently, and the opening symphony was finely 
played. 

The Festival was brought to a close on Friday morning, 
September 15th, with Handel’s Messéah, a work that with 
but a single break has been heard at every meeting of the 
Three Choirs since 1757, when the composer was living. 
On this last occasion no fewer than eight of the vocal 
principals took part, and only one number was omitted, 
that being the bass air, “Thou art gone up on high.” 
The performance was quite above the average of recent 
years, and the hold the Messéah has yet upon the public 
was shown by the attendance, the largest of the week. 
Mr. Sinclair, of Hereford, and Mr. C. Lee Williams, of 
Gloucester, officiated as organists at the morning and 
evening performances respectively, and Mr. Hugh 
Blair did his work as conductor in a manner to 
promise well for the future. The hard times con- 
sidered, the attendance was good, only a slight 
falling off upon that of 1890. The collections reached 
a goodly sum. S. S. S. 








LETTER FROM LEIPZIG. 


DurinG the past month no one in the musical world has. been 
so much talked and written about as Friulein Paula Mark. 
‘* And pray, who is she?” some of my readers will be inclined 
to ask.- I will endeavour, in as few words as possible, to answer 
that question. Frl. Mark first of all embraced the career of a 
pianiste, for which purpose she entered as a student at the 
Vienna Conservatoire. Her success was rapid and brilliant, 
and at the end of her course she carried off the gold medal 
for piano-playing with Reinecke’s Concerto in F sharp minor. 
But at this point in her career Fraulein Mark discovered that 
she was the possessor of a beautiful voice. The pianoforte now 
took only a secondary place in her thoughts. She studied 
singing assiduously, still at the Vienna Conservatoire, and with 
such eminent success that at the end of her three years’ training 
she was offered, and accepted, a three years’ engagement at 
the Leipzig Theatre. On the expiration of this term Frl. Mark 
returned to Vienna, to fulfil a long engagement at the Imperial 
Opera House. 

During the three years she was with us Fraulein Mark 
became an established favourite with the Leipzig public ; indeed, 
the enthusiasm created by her farewell performances was well- 
nigh unprecedented. That Frl. Mark is an exceedingly talented 
performer is unquestionable ; her success as Santuzza in Cavai- 
teria, Nedda in Pagliacci, and Marva in Reinecke’s Gouverneur 

- von Tours being particularly remarkable. She “ created ” these 
parts in a most agreeable and effective manner, but all the 
same, I must place on record my opinion that her success with 
the public was somewhat beyond her real deserts. At her last 
performance bouquets, laurel wreaths, and presents of jewellery 
were scattered in rich profusion at the feet of the young diva ; 
but such offerings are now made by the public (? do the public 
really give them) with so little discrimination that these tributes 
are coming into contempt. They are bestowed alike upon 
mediocrities and ‘first-raters. And here I am tempted to ask: 


How is it that a prima donna who sings but one part in an 
opera receives more for one night’s performance of her single 
part than the composer is paid for the whole opera? Think of 
Hermann Goetz and his Zaming of the Shrew! From a pecu- 
niary point of view the composer seldom receives the fair 
reward of his work, though in point of enduring fame he has 
the advantage over the merely executive artist, whose triumph, 
though brilliant, is short-lived. 


‘*Dem Mimen flicht die Nachwelt keine Kriinze.” 
‘* Posterity wreathes no laurels for the stage-player.” 


On the 15th of September Franchetti’s opera Asrae/ was pro- 
duced here for the first time. The libretto of the opera or 
legend (as the composer prefers to call it) is based upon a poem 
by Ferdinand Fontana. It tells the story of two angels, Asrael 
and Nefta, who are ‘‘ fast bound in the ties of conjugal love.” At 
the time of Lucifer’s war against Jehovah, Asrael, fighting on the 
side of the good angels, is made prisoner by Lucifer and carried 
off to the warmest region known to the imagination of poets. 
He induces Lucifer to allow him to return to earth for one year, 
promising in return to bring back some lost soul to the Prince 
of Darkness. Nefta simultaneously obtains permission from 
Jehovah to re-visit the ‘‘ glimpses of the moon” for a twelve- 
month. She is hoping to find there her beloved Asrael. The 
latter passes through many strange adventures, and after a time 
falls a victim to the lust of the flesh. He meets Nefta, disguised 
as a sister of mercy, and singles her out as the lost soul he will 
take back to Lucifer. But the Sister is proof against all his 
wiles. She endeavours to effect his repentance ; and, in the 
end, induces him to offer up a prayer, in response to which 
heaven again opens to him. Thus Lucifer is cheated out of his 
former victim and promised prey. A composer gifted with 
strong imaginative powers might have made something out of 
this legendary woof; but Franchetti is evidently not the man 
todo it. He studiously avoids the use of any self-contained, 
formal melody, and uses harmonies so diabolical as to be unfit 
for human eats. This is perhaps done in order to give local 
colour to his work. The composer seems to have mastered the 
letter of Wagner’s art without understanding the spirit of it. 
For his method of scoring Signor Franchetti is chiefly indebted 
to the Bayreuth master, but he has also put Meyerbeer and 
Verdi under contribution. The instrumental prelude to the 
work promises well, but unfortunately there is a great falling off 
after the first act, which contains some excellent music. Acts II. 
and III. relatively to the first are exceedingly poor, but in the 
last act the music “ picks up” somewhat, and a really powerful 
effect is produced in the scene where Nefta (disguised as Sister 
Clotilde) constrains the erring Asrael to offer up a prayer. 
Notwithstanding its indebtedness to other masters, Franchetti’s 
scoring is very brilliant. ‘The part of Asrael was undertaken by 
Herr de Grach, while Frl. von Vahsel was the Nefta. The com- 
poser has not spared his soloists, and it was as much as either of 
the two artists named could manage to get through the fatiguing 
task. The most thankful part is that of a gypsy, Loretta, which 
was excellently sung by Frau Kryzanowski-Doxat. Herr Kniipfer 
as Lucifer ; Fraulein Osborne and Herr Wittekopf in smaller 
parts, were all efficient, and the chorus was well up to the mark. 
Capellmeister Panzner conducted with the utmost skill. During 
the Leipzig fair, now approaching, which attracts visitors from all 
parts of Germany, Asrae/ is likely to be played to full houses, 
but that it will ever obtain permanent popularity I cannot for 
one moment believe. 








OUR MUSIC PAGES. 


FRITZ KIRCHNER is a composer who excels as a writer 
of short salon pieces for the pianoforte, easy and of such 
a melodious nature, that their popularity is not a matter 
of surprise. Our music pages for this month, containing 
his Opus 432, give a good example of this kind, show- 
ing how, with judicious treatment, a simple theme may 
become attractive. 
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Rebtews of Hew Music and Pew 
nitions. 


Studies and Pieces contained in the Syllabus of the 
Associated Board of the Royal Academy of Music 
and the Royal College of Music for Local Centre Ex- 
aminations in Music, 1893-4. (Edition Nos. 6132c, 
and 6133¢ ; net, 1s. each.) London: Augener & Co. 

WitH the approaching winter months come the drilling 
and preparation for the various musical examinations 
throughout the country. Messrs. Augener & Co., in 
anticipation of these, have just issued in the cheap edition 
iwo volumes containing the studies and pieces required 
for the local examinations (junior and senior grades), in 
connection with the above-named institutions, We have 
much pleasure in testifying to the careful manner in 
which they have been edited and prepared, so that the 
student may have a reliable edition to play from. The 
selection of music shows how particular the examiners are 
that they may be distinctly educational in their influence, 
and, as a matter of course, these volumes will also be in 
demand for training purposes in schools, apart from the 
examinations. The contents are :—Junior grade (No. 
6132c), Studies by Cramer, Steibelt and Schumann ; 
pieces by Mozart and Beethoven. Senior grade (No. 
6133c). Studies by Bach, Clementi, and A. Jensen ; pieces 
by Hummel, Beethoven, and Chopin. 


Dorfmusik (Rustic Scenes), 18 characteristische 
Sticke fiir das Pianoforte. Op. 56. VON RICHARD 
KLEINMICHEL, No. 1, “ Hochzeitszug” (Wedding 
procession.) 2, “ Hansel und Gretel beim Tanz” 
(Hans and Greta dancing). 3, “ Am Spinnrocken ” 
(Spinning). London: Augener & Co. 

IF we may judge of these eighteen pieces by the specimens 

now before us, we should be inclined to give them un- 

qualified praise. They belong to the class of short, easy 
pieces for the young, with which the names of Reinecke 
and Gurlitt have become inseparably associated, and 
which have of late years found much favour with piano- 
forte teachers of the young. The title given by Reinecke 
to a set of volumes lately reviewed in the MONTHLY 

MusICAL RECORD, viz., Musical Kindergarten, most 

aptly describes this class of composition. The above 

pieces are delightfully characteristic of rustic life, each 
one portraying in itself a mental picture of its subject. 

Take, for instance, No. 3, a very easy little piece in F major. 

The left hand starts off with a figure in semiquavers, 

intended to represent the humming of the spinning 

wheels, while the right gives out a song in two parts. 

The combined effect is at once pleasing, and, although we 

are acquainted with the composer’s device, we have 

seldom heard so simple a piece with such a good effect. 

Teachers, take note ! 

Cecilia. A collection of organ pieces in diverse styles. 
Edited by W. T. BEsT. Book XLVIII. (Eduion 
No. 5848; net, 1s.) London: Augener & Co. 

THE book before us gives Handel’s Eighth Organ 

Concerto, in A major, arranged with the editor’s customary 

care. A special feature is a well-written cadenza for the 

solo instrument, by Mr. Best, which follows the fugal 
movement. 
lalse Caprice pour Piano. 

London: Augener & Co, 

A WELCOME addition to the stock of morceaux de salon, 

the composer being happy alike in his choice of themes 

and their treatment, which is bold and vigorous. Writers 
of this class of piece are apt frequently to descend to 








Par ALFRED LAUBACH. 


something very nearly bordering upon vulgarity, but here 
we have something which is undoubtedly the work of a 
musician, without a suspicion even of commonplace. The 
rc sult is decidedly pleasing. 


Morceaux pour Piano Seul. Par ANTON STRELEZKI. 


No. 53. “La Fontaine-Etude.” No. 54, “ Lied obne 
Worte. Chanson sans paroles.” London : Augener 
& Co. 


THE first of these two pieces is an étude for the right 
hand in E major, which will help the student to acquire 
lightness and fluency. The second is a song without 
words, allegretto con moto, with the melody in the upper 


part. Both are good salon pieces, similar to others by 
this prolific composer, frequently noticed in these 
columns, eee 


Symphmies. By JosePH HayDn. Arranged for piano- 
forte duet by MAX PAUER. No. 11, in G major. 
(Edition No. 8554/; net, 1s.) London: Augener 
& Co. 


THE present number of this series is No. 12 of the original 
Salomon set, better known as the “ Military” Symphony. 
Itis perhaps the most popular (? because the best known) 
of Haydn’s Symphonies, and our readers who have heard’ 
it performed will no doubt be glad to have this opportu- 
nity of making themselves more closely acquainted with. 
its beauties, 


Trois nouvelles Danses Espagnoles pour piano a quatre 
mains. Par ANYON STRELEZKI. 1, “Cadiz.” 2, 
“ Seville.” 3, Bolero.” (Edition No. 8635 ; net, Is.) 
London : Augener & Co. 
THESE new Spanish dances are easier to play than any 
we have hitherto had under notice, yet they are not 
lacking in vivacity, and abound in the rhythmic beauties 
which we are wont to associate with the Spanish national 
dances, They may be reckoned among the most 
attractive of Strelezki’s pieces, and young players who 
have already made some progress will find them pleasant 
to practise, so also will those who devote a part of their 
time to duet playing. 


Legend for Violin and Pianoforte. By C. VILLIERS 
STANFORD. London: Augener & Co. 

THIs beautiful composition is a Legend in the true sense 
of the word, carrying our thoughts almost unconsciously 
into the regions of imagination, where the pathos of the 
subject first makes us sad, then joyful, and returning 
again to the plaintive opening, gradually dies away, with 
a parting reminiscence of the second part. The gifted 
composer shows at the outset of the piece his master 
hand in the clever treatment and harmonisation of his 
themes, and consequently from beginning to end one’s 
interest never flags. Are we right in supposing this to be 
a legend of the “sister isle”? Our thoughts seemed 
irresistibly drawn in that direction as we played the 
piece. a 











Morceaux de Salon pour Violoncelle avec accompagnement 
de piano. Par W. H. SQuIRE. No. 1, “Nocturne.” 
2, ‘Cavatina.” London : Augener & Co. 
WE are pleased to note that Mr. Squire’s compositions 
for the violoncello are of a useful and instructive descrip- 
tion, of service to teachers for pupils in the earlier stage 
of progress. The two pieces named above are somewhat 
more difficult, and therefore more interesting than the last 
we reviewed, The ‘“ Nocturne” takes our fancy most, 
mainly on account of the climax towards the end. Both 
pieces are of a plaintive character, and well suited for the 
instrument. The cello part is amply bowed and fingered, 
and we may mention that the composer makes use of the 
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treble clef in preference to the C clef; in this we think 
he does right. Pant th eA 
Trio for Piano, Vivlin, and Violoncello. No. 3, in C. | 
By E. SiLas. Op. 46. (Edition No. 10,053; net, 4s.) | 
London : Augener & Co. 
MR. SILAS in this trio, does not strive after new effects, 
but aims rather at producing a work on the oid lines, with 
interesting themes worked out and developed in a 
musicianly way, and as a resu't he adds an important 
composition to the réfertoire of chamber music, and one 
which will raise him still higher in the esteem of his 
large circle of admirers. All the four movements are 
equally good and display great ability and genius of a 
high order. The two middle movements — a bright 
Scherzo and an Andante—if rendered with the amount 
of taste requisite for this class of music, will certainly be 
appreciated by all. We must bear in mind that it is 
often the middle movements that are weak in this form 
of composition. How few composers, for instance, have 
succeeded in writing a profound Adagio, or a really 
characteristic Scherzo? 





Select Songs. By HAL¥DAN KJERULF, with the original 
words and English versions by C. LAUBACH. “ Elfen- 
land (Alfeland)” ; “A Parting (Just som jeg favned 
dit liv)” London: Augener & Co. 

THESE two songs are musical gems, such as are only 
found amongst the works of the great song writers. The 
moment we try them we are enraptured by the delicate 
sentiment and poetical feeling which they convey to us, 
so perfectly do the words, melody, and accompaniment 
blend together. They are for lovers of pure music, and 
must be rendered by such. 


Here's the Bower. Song. Words by THOMAS MOORE. 
Music by EMIL KREUZ. Op. 27, No. 2. London: 
Augener & Co. 

AN unconventional and graceful setting of Moore’s little 

ballad, which we can cordially recommend. There is 

plenty of scope here for a high baritone, or tenor of 
moderate compass, and there is an interesting (and not 
over-elaborated) accompaniment. 





If a Nobler waits for Thee, and Many Days and many 


Ways. Songs. Words by GEORGE MACDONALD, 
Music by HAMISH MacCuNN. London: Augener 
& Co. 


MR. MACCuNN’s work is of sterling merit, and we re- 
cognise with satisfaction his aim as a song-writer to go 
above the ordinary ear-tickling ballad style. No doubt, like 
a true artist, he will be content to wait for the adequate 
recognition of his endeavours to raise the popular taste 
in these matters. The compass of the first song (which 
is in the key of F minor) is from C—F, and of the 
second (in G minor), D—ED. 


Stix Two-part Songs for Female Voices. By FERDINAND 
DUNKLEY. (“Our Life is like a Rose-tree,” “ Depart- 
ing Day,” “The Skylark,” “The Brooklet,” “The 
Passing Year,” “ The Swailow.”) (Edition No. 8,965 ; 
net, 1s.) London: Augener & Co. 

BOTH words and music of these six songs are simple in 

character, but nevertheless charming. In No. 5 we have 

a clever canon, set to the words of “ The Passing Year,” 

and in the two songs, “ The Skylark” and “ The Brook- 

let,” the effect is much heightened by the accompaniment, 
which effect is, however, not entirely new to our ears. 

The lyrics by Maud Pitman (Mrs. Dunkley) are very 

choice, and in combination with the music, are well 





designed for the use of junior singing classes. 


Operatic Choruses, arranged for female voices, with 
Pianoforte accompaniment, by H. HEALE. Book 
III. (Edition No. 4,193; net, 1s.). London: 
Augener & Co. 

THE contents of the book are—three choruses from 

Wallace’s Mari/ana, entitled, “ Oh, what Pleasure the soft 

Guitar,” “Angels that around us hover,” and “ Sing, 

pretty Maiden, sing”; also the serenade and choru: 

‘Fair wandering Moon,” from Donizetti’s Don Pasgual:, 

all arranged for first and second soprano and contralto. 

The selection is quite a good one, and as the choruses 

are a trifle easier than the gipsy choruses which we 

noticed last month, this book will doubtless prove a 

formidable rival to its immediate predecessor in this 

series. ——. 


Summer on the River, a cantata for female voices. 
Words by SHAPCOTT WENSLEY. Music by F. H. 
COWEN. London: Novello, Ewer & Co. 

THE words, which are very good, are descriptive of the 
sights and sounds that are to be met with during a 
summer day spent on the river, and the music, as would 
be expected from so accomplished a writer, is always 
appropriate and agreeable. It is written for soprano and 
contralto solo, and two-part chorus of soprani and con- 
tralli—except in one case, where a mezzo-soprano is 
added—with a smoothly flowing pianoforte accompani- 
ment, which well enhances the general effect. The vocal 
parts are of a moderate degree of difficulty, and the 
work, as a whole, is sure to please. 


East to West. An Ode, by ALGERNON CHARLES SWIN- 
BURNE. Set to music for chorus and orchestra, by 
CHARLES VILLIERS STANFORD. London: Novello, 
Ewer & Co. 

To Mr. Swinburne’s inspiriting words Professor Stan- 

ford has set some fine music, which we had the advan- 

tage of hearing rendered by the Albert Hall Choral 

Society on the occasion of its first performance. The 

favourable impression created then is certainly deepened 

by the further knowledge which a study of the score 
engenders, and there is no doubt that although the work 
may not be classed as one of the composer’s greatest 
effort8, it is worthy of the occasion for which it was 
written, viz., the opening of the Chicago Exposition. 

The Ode is dedicated to the President and People of the 

United States of America. 

The first Principles of Voice Production in Song and 
Speech. By THOMAS KELLY, S.J.; price 6d. Lon- 
don: Burns and Oates. 

IN this short pamphlet of 16 pp. we have a remarkably 

clear and concise statement of the first principles of 

voice production. Mr. Kelly says “that the object of 
this paper is not to bring forward any new method of 
vocal culture, but rather to offer some account of this old 
school (the Jtalian school) which has given to the world 
nearly all the singers of surpassing excellence.” The 
essay is well written and logical in its arguments, so 
much so, that we venture to say that not many readers 
will remain unconvinced of its truth. If teachers and 
students would but acquaint themselves with the art as 
it was taught by the old Italian Maestri, they would 
assuredly be in the right way, as from personal ex- 
perience we can testify. __ 


Bibliography of Wagner's Leit-Motives and Preludes. 
Waterlow Bros. 

Or books on Wagner’s works there seems no end. In 

this small bibliography the history of the Leit-motive is 

briefly traced from Mozart to-Mascagni, the writer kindly 
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sparing us “the names of every living composer addicted 
to the theory of the recurring theme.” The italics are 
ours. A list of all the motives used by Wagner in his 
works ! guot bon? one might ask with regard to 
many. A “ Hearty Kick,” or a “Sick Man” motive is 
not a promising label. Certain themes must be known, 

to penetrate into the meaning of Wagner’s music, but a 

scheme like the one here given is calculated to throw 

contempt on the system used by the composer with such 
wonderful tact and skill. The little volume contains also 
commentaries on Lohengrin and Parsifal by the Chevalier 

Choreligo, specially showing the religious meaning of 

these dramas. It is scarcely fair to Roman Catholics to 

state that the historic roots of the argument in Parsifal 
are to be found in the “ Christian, Roman Catholic, and 

Buddhistic religions.” -———— 

Zwei Elegien fiir Orgel, Componirt VON OTTO THOMAS. 
Op. 5.—Brosamen. Sammlung kleiner Orgelstiicke 
sur Vortragsiibung und zum kirchlichen Gebrauch, 
Componirt VON OTTO THOMAS. Op. 6. Leipzig: 
Rieter-Biedermann. 

THE composer of these organ pieces is organist of St. 

Paul’s Church, Dresden, and (as we learn from the 

dedication of the Elegies) a pupil of the late Gustav 

Merkel. An examination of his music shows that he 

is one of those musicians who takes his art seriously. 

In an age when so much light, we might almost 

say flippant, music is written for the king of instru- 

ments, it is pleasant to meet with pieces which, like 
these now before us, show due regard to the genius 
of the organ. Their style is solid, rather than super- 
ficial, and. the contrapuntal element is almost inyariably 
prominent. Herr Thomas appears to have taken Bach, 
rather than any other composer, for his model. The two 
Elegies, in D minor (“ Pathetische Elegie”) and F minor, 
are both written in the free fugal style, though in the 
latter this is abandoned at the close, the subject, changed 
to the major mode, being introduced Z/ in plain harmony 
with excellent effect. Both these pieces are exceedingly 
well written, and abound in passages of imitation. The col- 
lection of twenty-one short pieces, bearing the curious title 
“ Brosamen ” (literally “ Crumbs ”), will be found, perhaps, 
more generally attractive than the Elegies, as they are 
much more diversified in character. They vary in length 
from a few bars to two pages, and several of them are 
arrangements of well-known chorales. One of these 
deserves special notice from its. exceeding ingenuity. It 
is a treatment of the choral “Jesus, meine Zuversicht.” 

The choral is in the bass, and against this is set as a 

counterpoint in the upper parts the melody from Mozart’s 

“Requiem,” which is given to the words “Cum vix 

justus sit securus.” A slight modification has been 

necessary in places, but the combination is readily to be 
recognised by those familiar with Mozart’s work. The 
musical effect is as good as the treatment is clever. 

Among other numbers to be specially commended are 

the first (Langsam, weich und innig), a short piece full of 

feeling, No. 8 (Ruhig, innig), No. 13, entitled “ Gedenk- 
blatt,” and the short Fughetta, No. 16. Many of the 
pieces will be found useful as voluntaries, and, as none 
of them present any great difficulties, they may be con- 
fidently recommended to organists in search of novelties. 








@peras and Conrerts, 


GAIETY THEATRE. 
JUDGING by the favourable reception given to the revival of 
La Mascotte at this theatre on September 2nd, there is some 
hope that the senseless jingle and music-hall tunes, which have 





been produced under the name of comic opera, may yield . to 
works having some artistic features. Audran’s pretty opera has 
an amusing story, and the music is bright and effective. Comic 
opera of the better kind is worthy of encouragement, and need 
not sink down to mere common-place because music is asso- 
ciated with a humorous plot. Take Le Nozze di Figaro for 
example. There we have an amusing and ingenious libretto 
set to lovely music. We must give the Gaiety management 
praise for an admirable representation. Miss Florence St. 
John and Mr. Wallace Bro .alow as the hero and heroine were 
very good indeed, and Mr. Pateman was excellent as the 
whimsical king. The choral and orchestral portions were 
executed in an effective manner. 





PROMENADE CONCERTS. 


THE Promenade Concerts at Covent Garden have attracted 
large audiences, but we could wish that the selection of music 
were not diluted with so much that is trivial. And the concert 
devoted to English music must have given any foreign visitor a 
poor idea of the capacity of English composers. Happily there 
are works of a high class performed from time to time, and these 
we are glad to say are always well received. The reappearance 
of Mr. Sims Reeves after his farewell to the public was success- 
ful. The famous tenor does not possess the old volume of tone, 
but his charming style remains to make the simple music 
he sings welcome. Samson et Dalila, by M. Saint-Saéns, was 
postponed until September 25th. The Biblical character of 
the libretti prevents the work being performed on the stage. It 
was therefore a welcome innovation at the Promenade Concerts, 
where the performance was superintended by the composer, 


DALY’S THEATRE. 


Mucu interest will be felt in the forthcoming performance of 
the late Lord Tennyson’s play, Zhe Foresters, owing to the 
important music composed for it by Sir Arthur Sullivan. It 
was attractive in the concert-room, but will be more so on 
the stage. 


CRYSTAL PALACE CONCERTS. 


A CAPITAL selection of music is likely to be performed at the 
forthcoming series of Crystal Palace Concerts. Much has been 
done to advance good music at the Palace. Mr. Manns de- 
serves the fullest consideration from the musical public for the 
valuable work he has done: The concerts will commence on 
October 14th, and among the famous performers already 
announced may be named M. Paderewski, who will appear 
December 9th to play his new Polish Fantasia which he will 
perform at the Norwich Festival; M. Slivinski will play.at 
the opening concert, Mdlle. Janotha will appear as pianist, 
M. Siloti, Madame Bloomfield-Zeisler, and Miss Frida Scotta. 
Herr Julius Klengel, the violoncellist, will play a new concerto 
for the violoncello of his own composition ; Frau Moran Olden, 
the famous dramatic soprano, who was so successful last season 
in Wagner's operas, will be one of the most prominent vocalists; 
Miss Emma Juch, Miss Esther Palliser, from Covent Garden, Miss 
Ada Patterson, Miss Otta Brony, Miss Meisslinger ; Mr. Edward 
Lloyd, Mr. Ben Davies, Mr. Ludwig, Mr. Andrew Black, Mr. 
David Bispham, Mr. Norman Salmond, Mr. Bantock Pierpoint, 
and Signor Foli. Mr. Cowen’s romantic work, Zhe Water Lily, 
and Edward German’s new symphony will be produced, and an 
orchestral prelude to Zhe Eumenides of Aéschylus, by Mr. William 
Wallace, an orchestral ballad called Durand, by Mr. Godfrey 
Pringle. Zhe Fire Worshippers, an overture by Granville 
Bantock, and a cradle song by Mr. C. H. Couldery will be 
included in the programme. As a further stimulant to musical 
enterprise we may note that the price of reserve seats at the 
concerts will be revised, and on Saturdays the admission in- 
stead of half-a-crown will be one shilling. This is a wise 
policy, as every attempt to popularise good music must always 
be. The directors gave as the reason for the change the popu- 
larity of the Saturday half-holiday, which we venture to think 
could hardly be better employed than in hearing good music. 
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MENUET A LA REINE 
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F. KIRCHNER. 
Op. 432. 


Allegretto grazioso. 
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MISCELLANEOUS MUSICAL ITEMS. 

Sir ARTHUR SULLIVAN is getting on rapidly with the new 
opera for the Savoy, which will be produced earlier than was 
expected.—The old melodrama, Zhe Green Bushes, will soon be 

resented as an opera at the Princess’s Theatre, Mr. Haydn 

arry having written the music. We are glad to hear that the 
new lessee, Mr. Hollingshead, intends to revive some works 
which will be entirely new to the present generation. Among 
them will be two or three of Handel’s operas. Handel wrote 
forty Italian operas, and it may safely be said that no opera- 
goer at the present day ever heard one of them. And the 
hopeful si is that of managers having incidental music 
composed ee these new plays.—Mr. Edward German has written 
music for the play, Zhe Zempter, at the Haymarket, which was 
very interesting.—Lovers of sacred music will note that the 
day of performance of the Royal Choral Society will be changed 
to Thursday in future. The season will include a number of 
great works, but few novelties. Among the latter will be Dr. 
Mackenzie’s Bethlehem, which is certain to prove of great 
interest.—Mr. Henschel will commence his Symphony Concerts 
in November. The new hall in Regent Street will be opened ere 
long. We have paid a visit to the building, and can testify as 
to its fine proportions. Its acoustic qualities have to be proved, 
but we believe will be quite satisfactory. It will accommodate 
very large audiences ; five thousand was stated, but we should 
hardly imagine its capacity to be quite so extensive. It adjoins 
the well-known St. George’s Hall, and it has been decided to 
call it ‘‘The Queen’s Hall” instead of ‘‘ Victoria Hall.”— 
We hear of an Autumn Opera Season after the Promenade 
Concerts. —Senor Sarasate -will give a series of concerts com- 
mencing October 14th.—M. Paderewski will give a recital on 
October 31st, at St. James’s Hall. In fact the autumn and 
winter seasons are likely to be very animated. 








Musical Potes. 


—~»>— 

THE new season of 1893-4 was inaugurated at the Grand 
Opéra by the production, on September 15, of the new 
two-act opera, Déidamie, libretto by Ed. Noél, music by 
M. Henri Maréchal, composer of Les Amoureux de 
Catherine, (a work which has had much success at the 
Opéra Comique), and of several sacred works which have 
been performed at the Chatelet concerts and elsewhere. 
The adventures of the lady who made the acquaintance 
of Achilles whilst he was lying Zerdu in the island of 
Scyros, disguised as a female, have often before been 
made the subject of an opera, but never hitherto with any 
success; it remains to be seen whether MM. Noél and 
Maréchal have been able to conquer the difficulty of 
dealing with such a subject. The three chief parts, those 
of the heroine, of Achilles, and of Ulysses were filled by 
Mlle. Chrétien, and MM. Vaguet and Renaud, whose 
zealous and skilful efforts were but inadequately rewarded 
by an audience that gave both to the work and its 
interpreters a distinctly frigid and chilling reception. It 
was anticipated that Kaust would be produced by the end 
of September with an entirely new sse-en-scéne, and a 
comparatively new cast—Mme. Caron, and MM. Alvarez, 
Renaud and Delmas as Marguerite, Faust, Valentine and 
Mephistopheles. As to Za Valkyrie, so numerous have 
been the changes of cast lately that almost every important 
member of the company has appeared in one or other of 
the characters. MM. Bertrand and Gailhard have allowed 
Miss Sanderson to remain at the Opéra Comique during 
some part of October, in order that she may take part in 
the approaching 2ooth performance of Manon. On 
joining the Opéra she*will begin the study of Massenet’s 

ais. 

ALTHOUGH a good deal has been done at the Opéra 
Comique in preparing the production of the operas of 


MM. Cui and Bruneau, the first novelties are to be two 
little one-act pieces, Le Diner de Pierrot, by M. Charles 
Hess, and Madame Rose, by M. Banés. M. Cui’s Fiibustier 
will follow, the new work of M. Bruneau being reserved 
till the height of the season, The chief parts in this are 
allotted to M. Carvalho’s new tenor, M. Imbart de la 
Tour, and a débutante, at present known only as Mme. 
X——, who is said to be Mme. Leblanc, a lady of the 
grand monde, of great beauty, and remarkable musical 
talent. Two young laureates, from the Conservatoire, 
Miles. Wyns and Grandjean, are on the point of making 
their débuts—probably in Mignon. 

M. GUSTAVE CHARPENTIER, whose suite “ Impressions 
d'Italie,” and symphonie-drama “La Vie du Poéte,” 
attracted so much notice last year, is writing an opera, 
to be more realistic even than Ze Réve. It is entitled 
Marie, and introduces Parisian workmen in blouses, etc. ° 

M. VERONGE DE LA NUX is engaged on a lyric trilogy 
entitled “‘ The Labdacidz” ; the three parts being “ King 
(Edipus,” “ CEdipus at Colonos,” and “Antigone.” The 
text is in prose, and is translated by the composer from 
the dramas of Sophocles. An ambitious work, indeed ! 

M. LAMOUREUX intends to take his orchestra on a 
fortnight’s tour through Belgium, Holland, and the north 
of France, and his concerts in Paris will therefore not 
begin till November 5. 

AT the minor Parisian theatres new pieces are expected 
from MM. Emile Pessard, Edm. Audran, Léon Vasseur, 
Gregh, etc., and Offenbach’s Chat du Diadle (Anglicé, 
Whittington and his Cat) is to be given at the Théatre 
du Chatelet. 

THE Royal Opera of Berlin re-opened on September 1, 
with the Frezschiitz. Among the novelties which may 
be expected shortly are Briill’s Gringoire,a new work, 
Mara, by Ferd. Hummel, and, it is said, though it seems 
hardly credible, a stage performance of Mendelssohn’s 
Walpurgisnacht, More serious works promised are 
Enna’s Cleopatra, and Leoncavallo’s / Medici, which will 
be given almost immediately after the first Italian per- 
formance, early in November. There has been much 
discussion in the Berlin and Munich papers about the 
refusal of Count Hochberg to permit Herr Weingartner 
to conduct some of the Wagner performances at Munich ; 
from a note issued by the intendant, it would appear, 
however, that the conductor has only himself to blame. 
He sent in a request for a two months’ holiday, backed 
by a very strong medical certificate that he really needed 
it ; when therefore he, shortly after, applied for leave to 
conduct at Munich, the intendant naturally replied that 
he could not allow him to imperil his health by under- 
taking at Munich work which he was not strong enough 
to discharge at Berlin. Herr Weingartner has given 
notice that he resigns his post at Berlin on the expiration 
of his present engagement in April, 1896, from which 
date he is engaged to conduct at the Munich Opera 
House. 

THE Wagner performances at Munich are enjoying the 
most brilliant success, which, by all accounts, is thoroughly 
well deserved ; the performance of 7ristan und Isolde 
with Herr Vogl and Frau Sucher, is said to have been 
one of the finest ever given, and elicited almost endless 
applause, The number of French and English visitors is 
a striking feature ; they abound at every performance. 

IT is to be feared that the Kunthild performances at 
Wiirzburg have not made the Kistler enthusiasts very 
happy. The clergy severely denounced the work as a 
slander on the monks, and possibly this affected the 
attendance. There is a very considerable deficit, and 
the guarantors are likely to be called upon to pay some 





sixty per cent. of the amounts guaranteed. 
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THE Bayreuth performances next year, twenty in 
number, will take place between July 19 and August 19, 
and will include Parsifal, Tannhduser, and Lohengrin, 
the production of which, for the first time at Bayreuth, 
will be the great attraction of the series. Just as these 
performances come to an end, a second series, consisting 
of those works not given at Bayreuth, will begin at 
Munich—a cycle extending from August 15 to Septem- 
ber 30. 

THE Hofoper of Vienna promises five new works for 
the next season: A Santa Lucia, by Tasca, the Pagliacci 
(which, however, is well known in Vienna), Cornill Schutt, 
by Smareglia, Mirjam, oder das Maifest by Heuberger, 
and Der Kuss by Smetana. A Wagner cycle also is in 
contemplation, and two new ballets are to be given, 7he 
Five Senses, by Roddaz and Van Dyck, music by 
Hellmesberger, Junr., and Zhe Devil en Pension, by 
Baron Erlanger. 

VERDI’s Falstaff was produced at Stuttgart on Sep- 
tember Io, for the first time in the German language, and 
was received with much favour. At the German theatre 
of Prague, Moszkowski’s Boadbdil has just been brought 
out. At Carlsruhe, Weber’s Euryanthe has been revived, 
with Mmes. Meilhac and Reuss-Belce, Herren Gerhiuser 
and Plank—a strong cast which should make the work 
as acceptable as it can be made. 

THE Konigliche Kapelle of Berlin will give ten, instead 
of nine, concerts this year, under the conduct of Herr 
Weingartner ; the first, to take place on October 3, with 
a programme of three symphonies, by Haydn, Mozart, 
and Beethoven. As to the Philharmonic Concerts, it is 
still doubtful whether the state of Dr. v. Biilow’s health 
will permit him to conduct during the season. Herr 
‘Levi (from Munich) will conduct the first two concerts, 
and at the opening one on October 16, Handel’s Fire and 
Water music is to be performed. 

It has been announced that the opera season at 
Kroll’s Theatre would terminate on September 16, nothing 
being said as to whether the discontinuance is to be 
permanent or only temporary. The performances during 
the last year and a half have been so excellent, and have 
attracted so much notice, that their permanent cessation 
would be deeply regretted. Latterly, Mme. Nevada and 
the Italian baritone, Sig. Battistini, have been the great 
attractions, and a singer hitherto unknown to fame, 
Mme. Francis Saville, has appeared with great success 
as Gretchen, Lucia, and Violetta. The lady is a native 
of Hamburg, who was early taken to Australia, and on 
her return to Europe got married in France. 

BESIDES his opera, Der Rudin, the production of which 
at Carlsruhe should have taken place before the end of 
the month, Mr. Eugen d’Albert has composed lately a 
choral work, “ Man and. Life,” to words from a poem by 
the late Otto Ludwig. The great pianist proposes to go 
on a tour in Germany for some weeks before Christmas, 
accompanied by a partner whose performances may well 
rival his own, Herr Joachim. 

UMLAUFT’S prize opera Evanthia, was produced at the 
Dresden Opera on August 22, and the composer was 
called for twelve times, yet some critics do not consider 
it a great success. 

THE Mannergesangverein of Vienna celebrates its 
Jubilee in October by a three days’ festival of speechify- 
ing, banqueting, and choral singing. When the Union 
was founded in 1843, it was regarded by the authorities 
with the utmost suspicion ; as Dr. Hanslick says, “In 
their eyes, male choral singing and revolution were 
brother and sister.” The Union has now 300 performing 
members, and its director is Herr Eduard Kremser. 

THE honour of being the oldest Mannergesangverein 





of Germany has lately been given by some authorities 
to that of Weida, in Thuringia, which has just celebrated 
its 75th anniversary. It seems, however, that there is a 
much older one in existence, that of Coswig, in Anhalt, 
which was founded in 1604. 

A STERNDALE BENNETT-VEREIN has been established 
at Leipsic, under the patronage of Sir A. Sullivan and 
other English musicians. Its objects are to promote the 
encouragement of English music, to procure situations 
or engagements for English artists in Germany, and to 
assist English scholars studying at Leipsic. 

IT is reported that Herr Johann N. Fuchs, Kapell- 
meister at the Opera, is to be Hellmesberger’s successor 
as director of the Conservatorium at Vienna. 

S1r A. SULLIVAN’S Gondoliers has opened the season 
at the Berlin Theatre, Unter den Linden, and according 
to some papers, the composer has written to thank the 
manager for the excellent way his opera is put on the 
stage. Herr Lessmann, however, distinctly qualifies the 
performance as clumsy and inartistic—in all respects 
far below the London performance. The Germans, he 
says, have yet to learn how much merit there is in 
Sullivan’s operettas. 

To commemorate the twenty-fifth year since the pro- 
duction of Die Meistersinger, the firm of Schott and 
Sons are about to issue a facsimile edition of the original 
manuscript of the poem, containing some lines omitted 
in the published edition. It will probably appear about 
Christmas. 

BRAHMS has written some more Intermezzi for piano, 
which will be first played at Vienna by Mlle. Eiben- 
schiitz. But-it is not unlikely that before the end of the 
year we shall hear of some more important work. 

THE title-part in Hans Sommer’s new opera, Saint 
Foix will be played at Munich by that admirable artist 
Herr Gura ; but as the opera cannot be given there till 
some time in 1894, its first production may perhaps take 
place somewhere else. 

A MONUMENT to Liszt, consisting of a bronze bust 
larger than life-size, the work of the sculptor Tilgner, has 
been unveiled at Oedenburg, a town in Hungary, near 
which Liszt was born. Count Géza Zichy composed a 
Liszt-march for the occasion, but we do not read that any 
of Liszt’s works were performed. 

Two more juvenile prodigies have presented them- 
selves in public—Arthur Argiewiecz, a nine-year-old 
violinist from Warsaw, who appeared at Berlin; and 
Berthe Balthasar, a young pianist, hardly eight, who 
played at Spa in presence of the King and Queen of the 
Belgians, who are reported to have complimented her in 
the most flattering terms. She is a daughter of the dis- 
tinguished composer, Henri Balthasar-F lorence. 

MME. EssiporF quits Vienna, having accepted a post 
as teacher of the piano at the Conservatoire of St. 
Petersburg. 

CARL HALIR, the distinguished violinist of Weimar, 
has just written a concerto for the violin. 

SiG. VERDI admits that he is at work on a new opera, 
the chief part in which is intended for Signora Bellin- 
cioni, whom he has complimented by the remark that 
“her youth will supply that which his age cannot give.” 

THE theatre at Biella was lately found to be on fire 
during a performance. The actor whose turn it was to go 
on the stage, being informed of the state of affairs, went in 
front, laid his hand on his heart and fell to the ground. 
The manager came forward and begged the audience to 
leave, as under the circumstances it would be impossible 
to continue the performance. Just as the last persons 
were leaving the flames burst forth. We should like to 
read that the audience did something handsome for the 
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actor to whose presence of mind they owed their escape 
from a horrible catastrophe. 

A SOCIETY is about to be founded for the promotion of 
the study of old Italian legends and songs. Queen 
Margherita has declared herself a patroness, and pro- 
mised to assist by her own personal labours among the 
peasantry. 

THE success of the Cavalleria has determined Sig. 
Verya, the author of the original story, to try his hand at 
writing libretti, and he is said to be busy with no less 
than three such works. 

SiG. SIVORI, the famous violinist, has been seriously 
ill, from an accident, in Paris. Though not yet quite out 
of danger, he is considered to be improving. 

THE director of the Teatro Reale at Madrid, has been 
informed by Sig. Tamagno, the tenor, that his terms are : 
(1) 2,000 francs for travelling expenses, (2) 6,000 francs 
in cash for each performance, to be paid beforehand, (3) 
he is to appear only in Ofe//o (Verdi's), J? Profeta, and 
the Forza del Destino, (4) he is to be presented to the 
Queen-Regent and the young King. His terms have 
been declined with thanks (!) 

RUBINSTEIN has finished his Christus; the work will 
be published by Senff, of Leipsic, before the close of the 

ear. 

: THE famous pleasure-garden of Copenhagen, the 
“Tivoli,” celebrated its half-century jubilee on August 
15. This is one of the most excellent and popular resorts 
of Europe ; almost every artist of note who visits Den- 
mark goes to the Tivoli, and on grand evenings, 25,000 
persons have been known to be present. The concerts 
were originally conducted by H. C. Lumbye, a composer 
of dance-music, second perhaps only to Strauss ; he was 
succeeded by Baldwin Dahl, who died two years ago, and 
the present leader is George, son of the first Lumbye. 

A TABLET, with a medallion ‘portrait and a suitable 
inscription, has been put up above the grave of Gade in 
the Holmens Kirche at Copenhagen. 

From American papers we learn that Mr. Theodore 
Thomas resigned his post as musical director at Chicago, 
en August I, on the ground that the financial situation of 
the Fair made it necessary to cut down the expenses of 
the musical department. His suggestion was that from 
that time “ Music should not figure as an art at all, but 
le treated on the basis of an amusement .. . . in which 
case there will be no need of the services of a musical 
director.” His resignation was accepted, with due 
acknowledgment of his valuable services, and grateful 
recognition of his promise of help for the future. Since 
this collapse the members of the orchestra have given a few 
concerts on their own account, but no permanent arrange- 
ment has yet been made. 

THE twenty-fourth Norfolk and Norwich Triennial 
Festival will take place at Norwich, October 3-6. The chief 
works are, October 3, .S. Pau/, October 4 (morning), Mr. 
German’s new symphony, and “The Golden Legend,” 
(evening) Gaul’s Una, and Paderewski’s new fantasia; 
October 5 (morning), Parry’s Judith ; (evening) Barnett’s 
rew cantata, Zhe Wishing Bell, Mackenzie’s Pibroch 
(Sarasate), etc. October 6 (morning), Messiah ; (evening) 
Cowen’s * The Water Lily” (first time), and the Italian 
symphony. The new works will be conducted by their 
composers ; the others by Mr. Randegger. 

THE Eighth Bristol Musical Festival is fixed for. 
October 25-28. Nothing new is announced. Samson 
and Schumann’s Paradise and the Peri are the least 
familiar works. The soloists are Mmes. Albani, Henschel, 
Palliser, Landi, Hilda Wilson, and Clara Butt ; Messrs 
Lloyd, Davies, Santley, A. Black, Worlock, and Pierpoint’ 
Sir C. Hallé will be the conductor. 





THE prospectus of the Royal Choral Society offers Dr. 
Mackenzie’s Bethlehem as its only novelty—but Handel’s 
Jephtha, which will be new to many, is promised. 

THE Highbury Philharmonic Society, of which Mr. G. 
H. Betjemann is the enterprising conductor, intend togive 
Mr. Cowen’s new cantata, “The Water Lily,” during 
their next season. 

DEATHS.— Sir William George Cusins, late Master of 
the Queen’s Music, and for sixteen years (1867-1883), 
conductor of the Philharmonic Concerts, died at 
Remouchamps, in Belgium, on August 31. He was born 
in 1833, and being related to musical people connected 
with Court circles, had little difficulty in making his way 
in the world. He thus easily gained success, but could 
not acquire distinction. He was a competent musician in 
all respects, but alike as composer, performer and con- 
ductor, he had no inspiration in himself, and no capacity 
for communicating it to others. His works include an 
oratorio, Gideon (Gloucester Festival, 1871), two concert 
overtures (one of which, “ Les Travailleurs de la Mer,” is, 
perhaps, his best composition) ; a symphony, a septet, a 
piano concerto, and other works of less importance. 
Last year he received the honour of knighthood.—Ferdi- 
nand Brissler (died August 6) was a well-known arranger of 
pieces for piano.—Frau Marie Basta, who died early in 
September, was a famous operatic singer, who had been 
for several years an esteemed member of the Opera 
Company of Munich. She sang in London in 1890 and 
subsequent years, under the name of Mme. Tavary.—At 
Carlsruhe, on September 8, Wilhelm Kalliwoda, son of 
the once famous symphonist, Joh. Wenzel Kalliwoda. 
He was born July 19, 1827, at Donaueschingen, learnt 
music at Leipsic, and was from 1853 to 1875, Capell- 
meister at the town where he died. He wrote choruses 
for male voices, some of which became popular, and 
other small works, but never became a composer of any 
eminence. 
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Che Dailp Telegraph 
Of March 17th, has the following Review :— 


“ The series of theoretical works written by Ebenezer Prout will prove of inestimable 
service to teacher and scholar alike. Published in nine volumes, the series embraces an 
exhaustive treatise on each of the following subjects: Harmony, its theory and 
practice; counterpoint, strict and free; double counterpoint; and fugue. With 
earnestness the author points out the desirability of studying harmony and ‘strict 
counterpoint’ simultaneously, and advises that ‘as soon as the pupil has mastered 
triads and their inversions, he shall begin elementary counterpoint.’ This recommenda- 
tion is unheeded by many teachers of theory, and some there are who altogether reject 
the plan, on the ground of strict counterpoint being of little practical value. But the 
author, believing it to be an essential branch of study, has, verbal explanation ot 
rules, as well as by illustrative examples, succeeded in making it appear attractive and 
important. Two-part counterpoint is treated at considerable length, a chapter being 
devoted to each cf the ‘Five Species.’ As far as the ‘species’ are concerned, the 
same order is observed in three-part and four-part strict counterpoint. So varied in 
construction are tne exercises and examples that one is apt to forget that the only 
harmonies used therein are diatonic Triads and their first inversions. In leading 
students through paths trodden by our musical ancestors the skilful guide never fails to 

oint out objects of interest to be met with on the way. Though so much in love with 
bis subject, he places it in its proper position, as a preliminary study to actual com- 
position. The fact is again and again insisted upon that ‘strict counterpoint is simply 
the means to an end.’ The object to be attained is the power of free part-writing, 
here called ‘ free counterpoint,’ the study of which should not, the author says, be com- 
menccd before the pupil has completed his course of harmony. Liberated from the 
restraints imposed by ancient rules, modern counterpoint opens the door to well-nigh all 
combinations which do not violate the laws of harmony. The final chapter treats on the 
application of counterpoint to practical composition, In the book on Double Counter- 
point and Canon, Mr. Prout places these intricate subjects before the student in the 
clearest and most convincing manner. The last, as yet published, of the series is an 
able and in some respects remarkable.treatise on Fugue. After carefully examining the 
rules from time to time laid down by men in authority, and after ey eng their 
accuracy by the works of Bach and other great masters, the author is led to declare 
that ‘there is no-branch of musical composition in which theory is more widely at variance 
with practice than in that of fugue.’ In stating his own views, he directs attention to the 

rinciples which govern the relation between Subject and Answer. While there is but 
Fittle iversity of opinion as to what should be the features of the subject, there are, on 
the other hand, many conflicting opinions as to the nature of the answer. The theorist 
directs one mode of procedure, and the composer acts upon another, ‘ This rule,’ says 
the old text-books, ‘is absolute’; yet Bach is found breaking it with good effect. Our 
author wisely declines to submit to.the authority of any rule however ancient unless it 
found in agreement with the general practice of acknowledged masters. Of course, 
there must be rules for the guidance of students ; and, while rejecting some which have 
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Review of E. Prout’s Text-books (continued )— 
little else than age to recommend them, he has vided others supp d by references 
to fugal works by the greatest writers. In describing a fugue as a composition in 
* ternary form,’ Mr. Prout says: ‘The first section extends as far as the ena of the last 
entry of the subject or answer in the original keys of tonic and deminant. The second 
or middle section begins with the ccmmencement of the first episode, which modulates 
to any other key than that of tonic or dominant; and the third or final section begins 
with the return of the subject and answer.’ The features of each section are admirably 
delineated, and the construction of the whole fueve is clearly explained and aptly ilius- 
trated. As text-books, Mr. Prout’s theoretical treatises will doubtiess take 
the position of standard works.”—7he Daily Telegraph, March 17th, 1893. 
London: AUGENER & CO., 86, Newgate Street, E.C.; and 
1, Foubert’s Place, London, W. 
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A.—LOCAL CENTRE EXAMINATIONS. 


JUNIOR GRADE. 


3 Studies and 2 Pieces in 
AUGENER’S EDITION, No. 6132c. Price 1s., net. 
CONTENTS : 
STUDIES. 
CRAMER. Study in c minor, No. 36. 
STEIBELT. Study inc major. Op. 78, No. 14. 


ROBERT SCHUMANN. Kleine Fuge (Fughetta). Op. 68, 
No. 40. Singly, 2s. 6d. 


PIECES. 
MOZART. First movement of Sonata in E flat. Singly, 
2s. 6d. 


BEETHOVEN. Eight Variations in F, on ‘*Tandeln und 
Scherzen,”’ by Siissmayer. Singly, 3s. 





SENIOR GRADE. 


3 Studies and 3 Pieces complete in 
AUGENER'S EDITION, No. 6133. Price 1s., net. 


CONTENTS : 


STUDIES. 
J. S. BACH. Prelude and Fugue inc. No. 15 of Book II. 
Singly, 2s. 6d. 
CLEMENTI. Study in F minor, No. 44, from his ‘ Gradus 
ad Parnassum.” 
ADOLF JENSEN. ‘On the Sea-Shore.” Romantic Study, 
Op. 8, No. 3. Singly, 3s. 
PIECES. 
HUMMEL. Rondo brillante, Op. 109. Singly, 4s. 
BEETHOVEN. Adagio from the Sonata in c minor. Op. 10, 
No. 1. Singly,'2s. 6d. 


FREDERIC CHOPIN. Polonaise in c sharp minor. Op. 26, 
No.1. Singly, 2s. 6d. 


B—LOCAL SCHOOL EXAMINATIONS. 


LOWER DIVISION. 


6 Studies and 4 Pieces in 
AUGENER’S EDITION, No. 6134c. Price 1s., net. 


CONTENTS: 


LIST A. 
STUDIES: BERTINI. Op. 29, No. 12, in D. 
BERENS. Op. 61, No. 8, in F. 
PIECES: BEETHOVEN. 6 Variations on ‘‘Nel cor piit.” 
Singly, 3s. 
LIST B. 
STUDIES: CZERNY. Op. 636, No. 24, inc. 
BERENS. Op. 61, No. 13, in A minor. 
PIECES: KUHLAU. Sonatina in F. Op. 20, No. 3 (Ist 
movement). Singly, 2s. 6d. 
REINECKE, Les Phalénes. No. 8. Singly, Is. 


+ LIST C. 
STUDIES : DUVERNOY. Op. 120, No. 11, inc. Singly, Is. 
LEMOINE. No. 37, inc. ; 
PIECES: aera - Sonata in c (Ist movement). Singly, 
2s, 6d. 





HIGHER CDiVISION. 


5 Studies and 5 Pieces in 
AUGENER'S EDITION, No. 6135¢. Price 1s., net. 


CONTENTS : 


LIST A. 
STUDIES: CZERNY. Op. 299, No. 24, in p. 
LOESCHHORN. Op. 67, No. 11, in A minor. 
PIECES: REINECKE. Tanzlied. Op. 88, No. 4. Singly, 2s. 
LIST B. 
STUDIES: CRAMER. No. 65, in £ minor. 
PIECES: MOZART. Sonata in A (1st movement). Singly, 
38. 
LISZT. Consolation in £, No.5. Singly, 2s. 6d. 
LIST C. 
STUDIES: J. S. BACH. Three-part Invention in A minor, 


0. 13. 
DUVERNOY. Op. 120, No. 13, in c. Singly, 


Is. 
PIECES: HUMMEL. Rondo in B flat. Op. 107. Singly, 3s. 
ANTON STRELEZKI. Minuet a [I ’antique. 
Singly, 3s. 


Published by AUGENER & CO., 86, Newgate Street, H.C., and 1, Foubert’s Place, W., London. 
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4246. BORODIN, etc. Paraphrases 
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4255. —— Barbier, Opera... ice ooo 


eee eee 


4259. RUBINSTEIN. Op. 107. = pee totig G minor 


4257. WITTE. Op. 2 oop 


HARMONIUM SOLO. 
425°a,6. BIBL, Lohengrin. ‘ransc iption I., II. 
4259. —— Tannhiuser. Potpourri “ 
4260, LACHNER. Op. 64. 3 Easy Pieces 


4261. LICKL. Op. 68. Bouquet Musical. Book L., II. 


onl IV., IX., XL, XI, XXXI, XXXIX., XL... 


4252a-c.—~ Op. go. Der Harmoniumspieler. Book I., 


ae cast 1 oie re - 
42630-f.—— Op. 81. Herbstviolen. Book Lis IL, ll, 

Wig Whew ose ove ove 
42642-¢. —- Répertoire. Book L., ‘IL, IV., v, VI. “a 
4265. — Op. sg. Marmenions School oes oe 
4266. SKEGER. Op. 55. School... 
42274,6. SJYKA, Phantasiestiicke. 


HARMONIUM AND PIANO. 


MUSIC, 


oe 


each 


Jl, 


— 
‘exc 
at 


each 


oe 


2 B.oks, each 


4268a-h. LICKL. Op. 51. Wiener Salon Musik. Book I., 


1V., V., VAIL, X., XUL, XL, XXVIII. 
4269. MEYER BEER. ‘Qendalacentee of Robert 
4270. WINTER. Requiem... 


ORGAN. 


each 


4271. BACH. 8 Priiludien from the Wohltemperirtes Klavier. 


Arranged by André . ove 


4272 PROUT. Op. s. Concerto for Organ and Orche ta. 


(Organ Part) .. a 





Antiquarian Music (continued, 


VIOLIN AND PIANO. 


Lot 4.73} ALARD. Op. 18. 10 Stud’es. Book I. 


4274 BACH. Suite in p mojor, (David ‘ 
4275.5 BEETHOVEN. Op. 60. 4th ahs 8 in B.. 
4276. —— Op. 61. Concerto oe 
4277. BERIOT. Op. 42. &th Air varie ... 
4278. —— Oy. 63. 1st Duoconcertant ... 


4279. —— Op. 108. Andante Caprice et $ po 
4286t. BLUMENSTENGEL. Op. «3, No. 1. zarenlied ... 
428 6, —— Op. 13, No.2. Ungeduld 

4281. —— Op. 24. Fantasia Lucia 

4°82. BOSEN. bluette oa 

4283 CASORTI. Op. 8. Les Rees tos 

4234. CHOPIN. Polish Songs. Complete “ 

4285a-7, —— 6 Polish Songs. Arrange! by Taborowskr. 


No. I., IL, IIL, 1V., V., VI. gos. | ke 

4236. — Op. 18, Valse. F flat. (David) i oe 

4287. DAVID. Op. 15. Introd, et Ver.ations. _ cer 
Thrinen) 

4283 —— Vorstudien zur ‘Hohen Schule des Vio fesp rela, 


a-e Book I., II., I1f., V., VII.. sak = * egy” 
4289a-, —— Op. 41. Nachkliinge. Book III., IV. .... each 
4290a-b. GURLITT. Sonatas. Op. 3 and Op. 4 ee each 
429t. HEGAR. Op. 3. Concerto ooo ove 
4292. HENKEL. Op. 49. Danseespagnole gm 
4293» HERING. Op. 21. 8 Stiicke & 
4:94. HOLMES. Op. 14. 2nd Nocturne ™ a“. eee 
42gsa-7. JANSA. Op. 49. Variations, No. I., II., III. each 
4296a~-c. —— Op. 83. Souvenir & Donizetti. No. I., I1., IU. 

each 
4297a-c. —— Op. 85. 20Conzert-Etuden. BookI, II. I 1. 
each 


4293. KUHLAU. Op 83. Quatre Sonatinas. Book II. 
4299. LIEBE. Adieu, Absence et Retour 
4300. LISZT. Rhapsodie hongroise . 
4301) MOLIQUE, Duoconcertant. Op.22 ... 9 so 
4302. ONSLOW. Op. 16, No. 3. 7th Sonata ... 
4303) PAGANINI. Carneval, et Ghys. Op. 35 ais eee 
4304. PAPINI. Op. 18. Le Premier jour de bonheur 
430s. PERGOLESE. Siciliano (from Ries’ A.bumb as 
4305. RAFF. Op. 59. Duo es oo 
43075 —— Op.115. Deux morceaux lyr'a ques .., ooo 
43c8. —— Op. 145. 5th Grosse Sonate ... ove ove 
4309. RAMEAU. Menuett et Passepied (Ries Albumblitter) 
4310. REINECKE, Fantasiestiicke  ... oo 
43ut. SCHUMANN. Op. 12. Fantasiestiicke. Arranged 
by Abel oo sss aes neste weet 
4312. SINGELEE. Op.90. Zampa_... ao ete 
4313) VIEUXTEMPS. Op. 32, No. 1. Souvenir de Beau- 
champs ... eve oon 


‘CELLO AND PIANO. 
4314. GUTH. Op. 38. Leichte Variationen 


4315. KIEL. Op.9. 4 Melodien ... we aes oe 

43:6. PLALTIL Op. 4. Concerto 

4317. POPPER. Op. 8. Concerto mn 

4318. -—— Op. 14. Polonaise de Concert ove ovo 

4319. —— Op.1% Conzert Polonaise oe 

4320. ROMBERG. Op. 76. Introduction et Seleune 

4321. —— Op. 77. Souvenir de St, Petersburg °° 


VIOLIN SOLO. 
4322 GAVINIE. Etuden. (David) 2 ease nee 
452} KAYSER. Op. 50, Book I. 24 Caprices-Etudes 
4324. LIPINSKY. Op. 27. Trois Caprices de Concert 
4325. —— Op. 29. Trois Caprices de Concert ... we as 
43202, SPOHR. 12 Uebungen. (Donr.) Book I., 11. each 
4327a-6 WICHTL. Op. go. 12 leichte and instr. Tonstlicke. 
kook I., II. ... eve eee ~ ine +. each 
STRING TRIOS, | 
4328. BEETHOVEN. Op. 3 ees es 
4329. —— Op. 25. Serenade 
4330. CORELLI. Trio Sonate 
433t. KREUTZER. Op.15. 3 Trios eo so 
4332. WOHLFAHRT. Op. 88. Melodische S itcke Book I. 


[October 1, 18¢3. 
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Antiquar:an Music (continued). 
STRING QUARTETS. 


Lor 4333@-c. BEETHOVEN. — Vols. 1., 11., IIL, com- s. @. 
plete “ . each 2 — 
» 4334 BUCHLER. Op. 12. "Leichte. Serenade 2-- 
»» 4335. KIEL. Op. 73. Walzer pon “ 2- 
»» 4336 KROMMER, Op. 26. Trois Quenuers oe . wo. @=— 
» 43377 MENDELSSOHN. Ouv. Sommernacht-traum 1 6 
»» 4338 —— Ouv. Meeresstille 1 6 
»» 4339- REISSIGER. wWuv. Yelva ... i— 
» 4340 ROSSINI. Ouv. Barbier 1— 
» 434% WEBER. Ouv. Preciosa 1— 
STRING QUINTETS. 
» 4342 GERNSHEIM. Op. 9 ye ro a + ow 3s 
»» 4343-5 ONSLOW. Op. 61 as sia ink 
» 4344 SCHUBERT. Op. 166. Octet. Arranged by Durst 2 6 


For remainder of Antiquarian Music, see MontuHity Musica Recorp 
OS. 249, 250, 254, 238, 263, and 266; also Catalogue of Antiquarian 
Music, to be had gratis. 


AUGENER & CO., 86, Newgate Street, London. 


ORTRAGSSTUDIEN. Eine Sammlung 


hervorragender und beliebter Tonstiicke alter Meister fir Violine 
mit Begleitung des Pianoforte bearbeitet von 


GUSTAV JENSEN. aid 


1. J. S. BACH. Air und Gavotte aus der p dur Suite fir Orchester 3 
2. JOS. HAYDN. Serenade oe oe ee 


ee 3- 
3. —— Adagio recitativo .. ey ve ae iia “ _ 
4. JEAN MARIE LECLAIR. Sarabanda und Tambourino 3 
5. F. M. VERACINI. Menuet . es “ 33> 
6. G. TARTINI. Larghetto(c moll) .. o<  « 2— 
7. J. B. SENAILLE, Aria (G moll) 3- 
8. G. TARTINI. Andante cantabile aus Sonate vill. 3- 
9. —— Giga in p dur os ee 3—- 
10, L. VAN BEETHOVEN. Shimane inG on Op. 40.. 3- 
11. —— Romanzeinr dur. Op.50._ .. a“ ee oe 3 
12, P, RODE. Air Varié. Op. 10. ° 3- 
13. J.S. BACH. Andante aus der a een Sonate No. 3 3 
14. W. A. MOZART. Larghetto aus dem Clarinetten Quintet 3—- 


** The valeab'e co lection of * Vortragsstud en,’ edited by Gustav Jensen, now include 
Beethoven's two rumances, besides other pieces of the violinist’s repertory, such as 
Kede's famous air and the like. They are most carefully prepared for the use of 
students, and will be found of the greatest service."—/ he dimes, August 18th, 18,3. 


London: AUGENER & CO., 86, Newgate Street, E.C., and 
1, Foubert’s Place, W. 





PRACTICAL SCHOOL FOR THE VIOLIN 
(Ecole pratique du Violon) 
bY 

E.. We RITTER. vs 
Noa. “«<é& 
70 o¢ BookI, Elementary 1— 

6106 Book II. Intervals up to the Octave and scale in ¢ ‘major, 
with easy Duettinos in the first position « I— 

7’toc Book ILI, Intervals within 2 ees exercises and easy 
Duettinos in the first position ... I— 

76102 Book 1V. Intervals over the 4 strings, exercises and Duet- 
tinos in the first position .. 1— 

7610e-g¢ Books V.-V1I. Major and minor "scales, exercises and Duet- 
tinos in the first position .. - each 1 — 

7C10h-k Book VIII.-X. Scales in 2 Octaves, exercises and Duets 

in the first position (Gammes en 2 Octaves, exercices et 
Duos, 1re positio&) al pe ‘ . each 1 — 


“The ten borks of Ritter’s ‘Practical School fur the V olin’ forma remarkably 
com .ete body of instruction for the instrument, though of course no book can takes 
ihe place of a master."—7Ae 7imes, August 1th, 1893. 


London: AUGENER & CO., 86, Newgate Street, E.C., and 
1, Foubert’s Place, Ww. 


NEW VIOLONCELLO STUDIES. 
EASY EXERCISES 


IN PROGRESSIVE KEYS 


12 


for the VIOLONCELLO, 
BV 
H. SQUIRE. 


Edition No. 7,780. Net, Is. 


NEW RHYTHMICAL SCALE 
AND CHORD STUDIES 


FOR THE TRAINING OF BOTH HANDS, 


SUITABLE TO PLAYERS OF ALL GRADES, 
FOR THE 


VIOLONCELLO, 
BY 


LOUIS HEGYESI. 


Augener’s Edition, No. 7,772. Price, net, 3s. 

“W. H Squire's easv exercises for violoncello alone, and L. Hegyesi’s ‘ Rhythmical 
Scale ana Chord Studies’ are two capital books for students of different grades.’ — 7 4e 
Times, August 18th, 18,3. 


London: AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place, W’. 


IMPORTANT NEW PUBLICATION. 


AUGENER’S EDITION, No. 9,200. 


DICTIONARY OF MUSIC 
DR. HUGO RIEMANN. 


New Edition, with many additions by the Author, 
Translated by J. S. SHEDLOCK, B.A. 


Ne art I. (A. to Becr), price 1s. net. 


g2c0a 
g200b Part II, (Becxé to CHACONNE), price 1s. net. 


Riemann’s Dic TIONARY is a concisely worded musical encyclopz lia, 
which avoids all that is superfluous, It will comprise not only the biographies 
of noteworthy musicians and writers on music of the past and preseut, with 
criticisms of their works, Lut also a complete description and history ot all 
musical instruments, an easi y intelligible exposit.on of siusical theory, 
defiritions of musical art-eapressicns, etc. It will appear in fourteen parts, 
at One Shilling each, which will bind ia one handy volume. ‘That which 
distinguishes Riemann’s Dictionary from other dictionaries is uvity and 
con y of st t, which is only attainable if one and the same 
author writes an entire work, but not if a number of contributors 
compete, hg ~ are of different opinions and variously gifted. Riemana has 
long since, by his striking and many-sided literary activity, given proof of 
his entire ability to cope with the task of compiling a work of this encyclo- 
pedic nature. His dictionary contains, in convenient alphabetical order, 
so to speak, the sum and substance of the results of his researches in the 
most varied ranges of musical science, ¢.g. the history ot notation, the 
theories of rhythm (phrasing), harmony and form (analysis), musica 
zsthetics, etc.; it is therefore adapted to serve as an introduction to his 
musical pedagogic reforms. ‘lhe problem of presenting established facts ia 
a concise and clear manner has here been brilliantly solved. 

** MESSRS. AUGRNER are bringing out in parts a handy edition of Dr. H. Riemanns 
* Dictionary of Music," trans!ated by mr. Shedlock, and furnishe t + ith additional ma.ter 
by the author, So far as the first instalment goes, the work has been exc: llentiy done, 
especialy in the matter of just allo.ment of space. Such Lterary irestises as appe r in 
the great dic iunaries of Mendel or Grove ¢o nut come wi hia the scope of a work hke 
this, but to the ordinary student the newly ivsued dicho.ary wil be of immense va ue. 

a.d the name of the translator-who mav be suspected of having ry more — . 
trans‘ator’s part in the compilatio 1 of the Eng ag 
accuracy and thorough research.” — The New Quarterly Musical Revi: ‘w, August, ue. 


London: AUGENER & CO., 86, Newgate Street, E.C., 
and 1, Foubert’s Place, W, 
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MUSICAL “KINDERGARTEN” 





Musikalischer Kindergarten BY Ecole enfantine 
von par 
CARL REINECKE 
Solo. Op. 206. Piano et 
No. 0. 

6341 Vou. 1. My first Pieces (within the compass of five notes) 6871 
Meine ersten Stickchen. Mes premiers petits Morceaux. 

6342 Vo. II. Favourite Melodies (within the compass of five notes) 6872 
Lieblingsmelodieen. Mélodies favorites. 

6343 Vor. III. My first Songs ... ees oe oe 6873 
Die ersten Kinderlieder. 

6343@ Sol-fa Edition. Voice part only. Net, 4d. 
6344 Vor. 1V. Folk-songsand Dances... .. 6874 
Stimmen derVilker. Chants nationaux etpepulaires. Pt. I > 
6345 Vor. V. do. do. Pr. Il. 6875 
6346 Vol. VI. Telling Fairy Tales as ooo 6876 
Miarchen-Erzahlen. La diame de contes. 
6347. Vol. VII. Musical Illustrations a ae 
Was alles die Tone erziihlen. Ce que les sons racontent. 
6348 Vor. VIII. Masquerade coe ae we ‘is 6878 
‘inder-Maskenball. Bal qué, Pr. I. 
6349 Vor. IX. do. do. Pt. TT. o 6879 
PIANOFORTE SOLO. | PIANOFORTE DUET. 
Price—Each Book, net, 1s. 4d. Price—Each Book, net, 2s. 6d. 


AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place, London. 


CONCERTO (en Ut) 
POUR VIOLA 


Avec Accompagnement d’Orchestre 
PAR 


BEMiIGL FRAUZ. 


Or, 20. 





Arrangement pour Viola et Piano par l’Auteuc. 


Edition No. 5,571. Price, net, 4s. 
(N.B.—Full Score and Orchestra Parts may be had on hire from the 
Publishers, ) 


Pour Viola et Piano is oe 4/- 
Pour Violon et Piano ... 0 aso one 4 


“The clever viola player, ~. Emil Kreuz, has made an important addition to the 
li his is Concerto, Op. 20, a work which, while it abounds 
in formidable difficulties «f various kinds has plenty of beauty and musical interest to 
recommend it to musicians in enee The melodious Barcarole, which occupies the 
place of the slow ly, and also in an arrangement for 
violin and piano. In bringing out a new edition of Schumann’ 's little-known ‘ Marchen- 
bilder,’ for piano and viola, Op. 113, the publishers deserve the gratitude of amateurs,”— 
The Times, August 18th, 1893. 


London; AUGENER & CO., 86, New 
e Foubert’ s Place, 


BARCAROLLE SEPAREE. 








ate Street, EC., and 





NEW PIANO TRIOS (6 Hands). 


Se TONSTUCKE 


Fir das Pianoforte zu 6 Hianden 


VON 
CORNELIUS GURLITT. 
Op. 192. 

No. ii s. d, 
1. Valse noble 3 
2. Gavotte 3- 
3. Capriccietta 3-- 
4. Ballata 3- 
5. Serenata 3- 
6. Impromptu... 3= 


AUGENER & CO., 86 ceil, we and 1, Foubert’s Pace London, 





NEW VOCAL MUSIC 
HAMISH MACCUNN. 


SONGS. S. a. 
To Eva. No, 1, in a flat 4- 
: » 2, inF ... 4 
3, in E flat 4- 
Strathallan’s s Lament... 3- 
‘* When thou art nigh” ese 3 
** All on a fair May morning” 3—- 
‘* Heart be stout and eye be true” “ oe ove =~ = 
A Flower Auction ooo ooo ove oe. eee ove wo I 
Do not vex thy Violet ... ees coe eco oes oe oo 3 
If a nobler waits for thee soni aa eee ove ooo wow 3 
Many days and many ways ... ove ov ooo eee wo 3 
On a faded violet sis eee coe eee eee ane wo 3 
O gentle sleep ... wo 4 
Vocal Album. Six Songs (the words by, Lady Lindsay) -— 

No. 1. Wishes, ‘In the Meadows” - Oo 
2. A flower message. ‘‘I’ll give my love a posy,” . 3 
3- Doubting. ‘‘ Nay, do not ask me once again” ... 3 — 

4. Dreamland. “ Wit thou come with me to sage 
land?” .. 3—- 
5. Golden Days. a ‘Sweet, "remember oe days”. I— 

6. Hesper. “O fora light little boat’ asi 

PART-SONGS von MALE VOICES. 

4916 ‘‘ Another glass before we go.” For Male Choir (A. T. T. B. 

and B, net — 6 


14051 “ ny the Primrose Time o’ the Year.” The words by ‘William 
Black, set for S. A. T. T. and B., with Pianoforte ow - 


London: AUGENER & CO.. 86, Newgate Street, E.C, pr 
‘; Fonbert’ s Place, W. ; 





LASSISCHE VIOLIN MUSIK BERUHMTER 
MEISTER des 17ten und 18ten Jahrhunderts. ~ 


Nach den Originalwerken fiir Violine und Bass (oder den vorhandenen 
Orchesterpartituren) fiir Violine und Pianoforte bearbeitet und mit Vortrags- 
zeichen versehen 


von GUSTAV JENSEN. s.d. 
7401 Francesco Geminiani. een 7 A dur) ... eo. net, T- 
7402 H moll)... ee Net, Z° 
7403 G. B. Somis. Adagio und ‘Allegre éie eee eve 
Pietro Nardini. Adagio ae a ove . 

J. B. Senaillé. Aria .., oon ove ees MCE, ZW 
7404 G. Pugnani. Sonate (E dur)... ais ose «. Net, I - 
7405 J. B. Senaillé. Sonate (G dur) ian net, I - 
7406 Arcangelo Corelli. 3 Sonaten (A dur, E moll, E dur) net, 16 
7407 Giuseppe Tartini. 2 Sonaten (G dur and G moll). net, 16 
7408 és -. Sonate {e moll) ... net, I - 
7409 ” * Sonate (C dur) ; Giga G dur) net, I - 

7410 Henry Purcell. The Golden Sonata - two Violins and 
Piano) - net, I - 
7411 Francesco Geminiani, “Sonate VIII. | D moll) net, I - 
7412 Ausgewihlte Sonatensitze net, 1 - 
7413 L. Borghi. Sonate II. (Adur) .., ove oe Met, I - 
7414 Sonate IV. (Gmoll) ... net, I - 

7415 Antonio Veracini, Sonate (2 Violins, Piano, and Violon- 
cello ad lid.) .. net, I - 
7416 Sonate. (A moll) “ net, I - 
7417 G. Torelli. Concerto (for two Violins and Piano) | net, 16 
7418 W. A, Mozart. Andante, Menuetto, und Rondo net, 16 
7419 Arcangelo Corelli. Follia con Variazioni(D moll) net, 1 - 
7420 W. A. Mozart. Adagio (Eg dur); Rondo (cdur) net, £ - 
7421 F. H. Barthélemon, Sonate (E moll) ae oo Net, 3° 
7422 G. F. Handel. Sonate (A dur) net, I - 
7423 Vivaldi. Sonate (A dur) net, I - 
7424 F. M. Veracini. Concert-sonate (E moll) .. net, I - 
7425 Jean Marie Leclair. Sonate IV. net, I - 
7426 G.F, Handel. Sonate X. (G moll) net, I - 
7427 Sonate XIII, (Ddur) _... net, I - 
7428 Jean Marie Leclair. Le Tombeau. (Sonate) net, I - 

7429 Henry Purcell. Sonata in B minor (2 Violins, "Piano 
and Violoncello ad lib.) . .. net, rt - 

7420 —— Sonata in A minor (2 Violins, ’Piano, and Violon- 
cello ad lib.) net, T - 

7438 —— Sonata inc major (2 Violins, ‘Piano, and Violon- 
cello ad Jd.) ase net, x - 


** The same able editor (Gustav Jeneen has included in his mie of ‘Classische Vi 
Musik’ Handel's Sonatas Nos. ro and 13. and Leclair's fine Sonata, ‘Le Tombeau. oe 
spite of the wealth of beautiful classical compositions opened to them by ns and 

similar series, violinists seem still to content themselves with a smaller repertory than 
almost any other class of musicians."—Zhe Times, August 18th, 1893. 


London : AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place, W. 
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VERY EASY VIOLIN PIECES. 
10 PETITS MORCEAUX 


Pour VIOLON ET PIANO 


C. REINECKE. 


Op. 1224, 
Prélude (Vorspiel) ae 

I. ude (Vorspie'! o ee ee a 

2, Chansonette (Liedchen)... ee eer eee as we te ‘ 
3. Ala Guitare (Zur Guitare) a ed ae er a er 
4- Le Savoyard ae pit Sie am a 

5. Variations sur > a gamme enuT majeur Ree 
6. Danse cham: s3 

7. Un duo sur a ivi (Wechselgesang itber' s | Wasser her) | 
8. Gavotte ee 3 

9. Sonate miniature ... 3-= 
zo. Arlequin (Harlekin) 2 6 


* For young violinists Reinecke's ten little pieces, Op. r22a, will be found useful ; 
e e Album in point of length, style, and to a certain 
extent, difficulty.’ '—The Times, August 18th, 1893. 


London: AUGENER & CO., 86, Newgate Street, E.C.; and 
1, Foubert’s Place, W. 








JUST PUBLISHED, 


ARCANGELO CORELLIS 


12 SONATAS. 
Op. 5s. 

For Violin with Suess Bass (a Violino Solo e Violone o Cimbalo) ; 
with Pianoforte accompaniment worked out from the figured 
bass of the author, and with all necessary indications for 
bowing, fingering, and execution of ornaments by 


Edition G. EN. 


No. 
73542 Part I. (Sonatas 1 to 6) ae ove 
73544 Part II. (Sonatas 7 to 12) ... 
7354* Or bound, complete, with Portrait, net 
N.B.—These 12 Sonatas are also published for Violin with figured Bass, 
edited by Joachim and Chrysander. Edition No. 4936c, net, 4s. 
“Corelli's 12 Sonatas, comprising Op. 5, have been excellently edited, from the text 
of Joachim and Chrysander. by Gustav Jensen, and are now published in two books, or 
together in a bound volume."—7Ae Times, August rth, 1893. 


London : AUGENER & CO., 86, Newgate Street, E.C. ; and 1, Foubert’s 
Place, ' We 


NEW VOCAL DUETS FOR FEMALE VOICES. 
12 LIBDER 


FUR 2 SOPRANE 
MIT PIANOFORTE BEGLEITUNG 
(VOCAL DUETS FOR SOPRANO VOICES), 


CARL REINECKE. 


Op. 217. 


Avucener’s Epition, No. 41194, 
x. Evening (Abendlied). 
2. When the Christ-child comes (Wenn’s Christkind kommt), 
3. Spring Sunshine (Der Lenz ist da). 
4- Farewell to Home (Abschied von der Heimath). 
5. A Carol of Spring (Hell ist ein Lied erklungen). 
6. Butterfly and Bee (Schmetterling und Biene), 
AvuGener’s Epition No, 41194. Boox II. 
7. Morning Prayer (Morgengebet), 
8. The Concert of Spring (Frithlings-Concert). 
9. How sie is the Earth and how fair! (Wie ist doch die Erde 
to, The ae. Glamour (Zauber der Frithlingsnacht). 


11. O take my hand and lead me (Geistliches Lied). 
12, Rosebud, ah, when wilt thou Bloom ? (Rose, wann blihst da auf?) 


London: AUGENER & CO., 86, Newgate tee E.C. ; and 
1, Foubert’s Place, London, W, 
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Book I. Price 1s, net. 


Price 1s, net. 





AUGENER'’S EDITION, 


OPERATIC CHORUSES 


ARRANGED FOR FEMALE VOICES, 
WITH PIANOFORTE ACCOMPANIMENT BY 


H. HEALE. 


No. 4191. FAIRY MUSIC from Weber's ‘‘ Oberon.” Price Net rs. 
Chorus of Elves, ‘‘ Light as Foot of Fay can fall.” For 2 Sopranos and 
A 


Ito. 
Mermaid’s Song and Chorus of Waternymphs, Foben, and Mermaids. For 
Soprano (or Semi-Chorus) and three-part Cnoru 
** Spirits of Air and Earth and Sea.” For Alto Solo (or Semi-Chorus) and 


three-part Chorus. 
No. 4192. GIPSY MUSIC (three-part Choruses). Price Net 1s. 
Gipsy March, Dance, and Chorus : 


* Hail Preciosa, Queen of Beauty. we de 
Chorus. ‘*The Wood, the Greenwood, and the Brake.” “ Preciosa.” 
Chorus, “The Starlets so gladly are shining.” 


a Chorus. “In the Gipsy’s Life you read,” from Balfe’s ‘‘ Bohemian 


No. 4193. FOUR CHORUSES (three-part). Price Net ts. 
“O! What Pleasure the Soft Guitar.” » 
Angelus. ‘‘ Angels that Around Us hover.” Fro arg 7 
**Sing, Pretty Maiden, Sing. . 
Serenade and Chorus, “ Fair Wandering Moon,” from Donizetti's “‘ Don 
Pasquale.” 


London: AUGENER & CO., 86, Newgate Street, E.C.; and 
1, Foubert’s Place, Regent Street, W. 





USEFUL TEACHING PIECES. 
TWENTY-FIVE 


SHORT ORIGINAL PIECES 
FOR THE PIANOFORTE. 


. Reinecke. My first Pieces (Idyl, Evening Song, A Sad Moment, 
Short Song). 
2. Reinecke. My first Pieces’ (Ballad, Scherzino, Prayer, Easy 


Dance). 

Guruttt. March, Op. tor, No, 1 

REINEcCKE, The Child and the tae. The Evening Star. 
Guruitt. Valse — Op. ror, No. 14. 

Krause. Joyful Ray, in the —— Op. 77, No. 2. 
Reinecke. ‘Lhe Mill, and Duet. 

LogscHHorN. The Little Postillion. Op. 96, N' 

Guru:tr. Hunting Song (Jagdstiick). Op. som ‘No. 14. 
Paver. The Brooklet. 

LogscHHoRN. On the Rocking-Horse. Op. 100, No. 4. 
- Reinecke. Gavotte. 

PAUER. altz. 

Guruitt. Gavotte. 

ScHARWENKA. March, Op. 62, No. 1. 

Paver. Dance Song. 

HEALE. Minuet, 

Keimnecke. Hide and Seek. 

HEALE. Gavotte 

ScHuMANN. Albumblatt. Op. 68, No. 30. 

. E. Paver. Hungarian. 

22. A, LogscuHorn. A Little Dance. 

R. ScuuMANN. May, Charming May. Op. 68. No. 13. 

24. F. MENDELSSOHN-BARTHOLDY. 6 Pieces. Op. 72, No. rt. 
25. F, MENDELSSOHN-BARTHOLDY. 6 Pieces,’ Op. 72, No. 2. 


PROMO ROP ROPORANA A A 


Price 1s. each. 


London: AUGENER & CO., 86, New 
1, Foubert’s Place, 


E. SILAS. 


TRIOS 
For PIANOFORTE, VIOLIN, ann VIOLONCELLO. 


te Street, E.C.; and 





Edition No. 10,051, No.1,inc minor ww ts net 4/- 
- 10,052, No.2, im A se ane net 4/- 
” 10,053, No. 3, in c net 4/- 


London: AUGENER & CO., 86, nian oneat E,C.; and 
1; Foubert’s Place, W. 
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Number. 


9897 


6281 


6134¢ 


6135¢ 


Ossym 





PIANOFORTE SOLOS (& 2 mains). _ s. d. 


BEETHOVEN. | 9 variations on the air ‘‘ Quanto e 
bello ” (Anthologie classique, No,.g0).  C. 3- 
CALLCOTT, W. HUTCHINS. National Melodies 
and Operatic Airs ; arranged :— 

North and South European Airs. Containing 
Danish, Lapland, Norwegian, Polish, Russian, 
Sclavonian, Scandinavian, and Swedish Melodies. 

Also Andalusian, Castilian, Catalonian, Moorish, 


Portuguese, and Spanish Melodies . met s— 
KIRCHNER, F. Die Lori vom Berge. Tonbild. 
Op. 484 . 3-- 


KLEINMICHEL, "RICHARD, | Dorfmusik (Rustic 
Scenes), 18 characteristische Stiicke. Op. 56 
No. 4. Fahrende Singer (Wandering pea 
Jagergruss (Hunter’s Greeting) see 
. Beim Zitherspiel (Cither-playing) ... 
. In der Kunstreiterbude (At the Circus) 
. Die Post kommt (The Post is coming) 
Feierabend (Evening Rest) ... 
to. Erntefest-Reigen (Harvest Festival Dance)... 
LAUBACH, ALFRED. Sonatina in G major 
NOSKOWSKI, SIGISMOND. Trois Chansons de 
Stanislas Moniuszko (L’Abricot, L’oiselet de 
passage, Les Dons.) Transcrites ... .. Met r— 
SMALLWOOD, WILLIAM. _ Favorite Pieces, 
arranged and fingered in a familiar style :— 

No. 1. Sydney Smith. La Cascade de Rubis, ... 2 

2. Maurice Lee. Gavotte de Louis Quinze ... 2 

3. Sydney Smith, Lily of the Valley. Mazurka 2 

STRELEZKI, ANTON. Morceaux :— 

No. 55. Valse F rancaise is 

56. Notturno en SI BEMOL majeur 

57. Capriccio en SOL majeur... 

STUDIES AND PIECES contained in the ‘Syllabus 

of the Associated Board of the Royal Academy of 

Music and the Royal College of Music for Local 
Examinations in Music, 1893-94. C. :— 

B.—Local School Examinations. 

Lower Division, (Studies by Bertini, Berens, 
Czerny, Duvernoy, and Lemoine; Pieces by 
Beethoven, Kuhlau, Reinecke, and Mozart) net I — 

Higher Division, (Studies by Czerny, Loeschhorn, 
Cramer, Bach, and Duvernoy ; Pieces by Reinecke, 
Mozart, Liszt, Hummel, and Strelezki) . Met I— 

TWENTY-FIVE SHORT ORIGINAL PIECES 


(Easy), C.:— 
My First Pieces (Idyl, Even- 


OO ay Ons 
PHENO 


Ann 


WwW 


No, 1. C. Reinecke, 
ing Song, A Sad Moment, Short Song)... 1 — 

2.—— My First Pieces (Ballad, Scherzino, 
Prayer, Easy Dance) ci eee t= 
3. C. Gurlitt. March, Op. ror, No. ww IS 

4. C. Reinecke. The Child and the Cuckoo, 
The Evening Star ... ae ‘is . I 
5. C, Gurlitt. Valse Noble. Op. ror, No.140 1 — 

6. E, Krause. Joyful ve in the Garden. 
Op. 77, No. 2 I— 

WOOD, CHARLES, Four Characteristic Pieces i in 
Canon, Op. 6, No, 1, in C; 2, in A minor; 
3, in F; 4, inc . ” each 3-- 


PIANOFORTE DUETS. (a 4 mains). 


HAYDN. Symphonies “Shas by Max Pauer :— 
No, 12, in B flat major .. ose ove net I — 


ORGAN. 
SCHARWENKA, XAVER. Funeral March. Op. 43 
No. 5. Arranged by John E. West = 3 





Novelties (continued )— ’ 
INSTRUMENTAL. 


JENSEN, GUSTAV.  Classische Violin - Musik 
beriihmter Meister des 17ten und r8ten Jahrhun- 
derts nach den Originalwerken bearbeitet und 
mit Vortragszeichen versehen :— 

7431 Henry Purcell, Sonata in c major (2 Violins, Piano 
and Violoncello ad /2é,) net 
7735 REGER, MAX. Sonata in F minor for Violoncello 
and Pianoforte Op. 5 . net 

SQUIRE, W. H. Morceaux de Salon’ pour Violon- 

celle avec accompagnement de Piano :— 
No. 3. Minuet sae Sat eee 
4. Mazurka.. 


VOCAL music. 
CONCONE, J. 15 Vocalises, servant d’Etudes de 
Perfectionnement. Op, 12 :— 
Pour Soprano ou Mezzo-Soprano __... oa, 
7g2b », Alto ou Contralto net 
HEALE, H. Operatic Choruses, arranged for female 
voices, with pianoforte accompaniment :— 
4148 ‘* Let’s be Merry,” from Weber's ‘‘ Oberon.” (Two- 
part Chorus) -. 
KJERULF, HALFDAN. Select songs, with the 
original words and English versions :— 
Elfenland (Alfeland) ... m : 
A Parting (Just som jeg favned dit liv) , 
8882 KREUZ. EMIL. 6 Songs. Op. 27. The words 
"y Thomas Moore (Oh! Remember the Time; 
ere’s the Bower; Oh! soon Return; Couldst 
Thou Look as Dear ; A Finland eens — 
Thee, dearest). gto, 
MACCUNN, HAMISH. On a Faded Violet. en 
— OGentle Sleep. Song 
MOFFAT, ALFRED. a] Old English Melodies, 
arranged for 3 female voices, with Pianoforte 
accompaniment ad libitum :— 

Book I. The Swallow and the Willow ; Hunting 
Song; Gentle Murmurs; Menuet; How Do 
They Err; The Stag Chase... fou | OS 

VAN DEN DYCK, G. A Gondola Song sie 


BOOK ON MUSIC. 

9206 RIEMANN,DR.H. Analysis of J. S. Bach's Wohl- 
temperirtes Clavier (48 Preludes and Fugues). 
Translated from the German by. J. S, Shed- 
lock, B.A. Part II. . .. Bound, net 

“In Paper cover, net 


AUGENER & Co., London. 


eee 


4292 


City Chief Office: 86, Newgate Street, E.C. 


West End Branch: 1, Foubert’s Place, W. 
*,* All Communications should be addressed as above. 
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Piano Post Office Orders payable to the order of Augener 
& Co., and to be crossed ‘* London and Midland Bank, Limited." 


nee A Address—AUGENER, LONDON, 
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